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Ostrava Kamera Oko

Filmy letosniho Oficiadlniho vybéru odrazeji probihajici
filmovou sezénu vic nez v predchozich letech. Rok 2020
jako by skongil pred tisici lety, a pritom stéale trval.
| proto jsme zaradili do letosSni soutéze film Modern Loves
(Moderni lasky), uvedeny jiz na lonském roc¢niku festivalu,
ktery byl vzhledem k okolnostem nesoutézni a ktery se
nakonec dokongil jen z&4sti. Rikate si, to se pFece nedéla
hrat filmy z loniska, to by nikdy v Zivoté nikoho nenapadlo.
Ale letosni a lonsky rok jsou celé tak, jak by nikdy v Zivoté
nikoho nenapadlo, Ze by mohly byt.

| film Honeymood (Noc po svatbé) je tak trochu
z jiného svéta, svéta predtim. Nejen svou lehkosti
a stylovou realizaéni samozrejmosti, ale i proto, Ze je to film
kameramana, jenz se festivalu soutézné ucastni jiz potreti,
a my dlouhodobé stojime o to stopovat kariéru vyjimecnych
filmard, ktefi ndm zlstavaji vérni. First Time (Prvni chvile) je
naopak jednim z film{ nejcerstvéjSich — svétova premiéra se
odehraéla teprve pred nékolika tydny na festivalu v Locarnu
a tou Cerstvosti myslime i jeho styl, lehky, zcela oprostény,
minimalisticky, a pfitom umoZznujici proZzit velkou katarzi.
First Time je nejkrat§im filmem vybéru a dilem studenta.
Tak trochu proti nému jsme postavili jiny zbrusu novy film,
srbsky snimek Heavens above (Nebesa). Od renomovanych
autora, s komplexni, promyslenou, velmi expresivni stylizaci.
Film, ktery je ndapaditou metaforou spolec¢enského vyvoje
v Srbsku od rozpadu vychodniho bloku. Hvézdny tvirci $tab
maji i zbylé dva filmy prehlidky, 7rue Mothers (Opravdové
matky) a France. Také ony pro nés predstavuji Iéta, ktera
nés ted Cekaji: v obou jejich hlavni postavy ¢eli vyjimeénym,
necekanym, tragickym skutec¢nostem, a v obou tyto
skutecnosti prekonavaji trpélivosti, smifenim se s uplynulym
a schopnosti prerodit se v pIné sile.

Chtéli jsme, aby program Oficialniho vybéru ukazal, Ze
divacké filmy Ize délat nekompromisné, a Ze drze riskovat si
dovoluji jak mladi filmafri, tak renomovani autori. Mohou tim
prijit o vSechno, ale neprijdou - pravé proto, Ze nemaji strach.

Pestrost Oficidlniho vybéru ma byt jen malou ukazkou
pestrosti festivalu jako takového: letosni roénik zahrnuje
i komplexni celono¢ni zazitek z dilny vydavatelstvi Genot
Centre Ziveny audiovizi stejné jako hudbou, konceptualismem
a vytvarnym umeénim. Programy zvanych kurator( pak ukazuji
vizualitu/audiovizi/film jako imerzni spolecensky fenomén,
nikoliv jako prosty akt kulturni nebo zabavny.

Oko kamery-aparatu a oko kameramana-umélce jsou
v tom procesu nevylucitelnymi prostredniky. Préli bychom si,
aby 13. Ostrava Kamera Oko bylo jejich oslavou.

Gabriela Knyblova, reditelka festivalu
Jakub Felcman, dramaturg Oficidlniho vybéru

Films in this year’s Official Selection reflect the current film
season more than in previous years. The year 2020 seems to
have ended a centuries ago, and yet it was still with us. And
thus, we have included Los Amores Modernos (Modern Loves)
in this year’s competition, a film that was already screened
at last year’s edition, which due to the circumstances was
not included in the competition, and moreover only partially
completed in the end. You may be thinking that it’s not what
is usually done, including films from last year, that it’s all
rather strange. But this and last year form a whole in a way no
one would ever have ever considered.

Even the film Honeymood is a little bit from another

world, the world before. Not only because of its ease and
stylish execution, but also because it’s the third film of a
cinematographer who is competing at the festival, and

we have a long-standing interest in tracking the careers

of exceptional flmmakers who remain within our sphere.
First Time on the other hand, is one of the freshest films —
its world premiere took place only a few weeks ago at the
Locarno festival, and by fresh we mean its style, which is
light, stripped down and minimalist, yet allowing for great
catharsis. First Time is the shortest film of the selection

and the work of a student. We somewhat juxtaposed it
with another brand-new film, the Serbian Heavens Above

— by renowned authors, with complex, thoughtful, highly
expressive stylization. A film that is an imaginative metaphor
of social development in Serbia since the collapse of the
Eastern Bloc. The other two films in the competition,

True Mothers and France, also have stellar creative crews.
They also represent the years that now await us: in both the
protagonists are faced with extraordinary, unexpected, tragic
realities, and they overcome these realities with patience,
acceptance of what has passed, and the ability to rebuild
themselves in full strength.

We wanted the Official Selection programme to show that
audience films can be made uncompromisingly, and that both
young filmmakers and renowned authors dare to take bold
risks. Both may lose everything by doing so, but they won’t —
precisely because they are not afraid.

The diversity of the Official Selection is meant to be just a
small sample of the diversity of the festival itself: this year’s
edition includes a comprehensive all-night experience from
the Genot Centre label, fed by audiovisual as well as music,
conceptualism, and visual art. The programmes of the
invited curators then show visuality/audiovision/film as an
immersive social phenomenon, not as a simple act of culture
or entertainment.

The eye of the camera-camera and the eye of the
cinematographer-artist are inexorable mediators in this
process. We would like the 13th Ostrava Camera Eye to be
their celebration.



Asociace ¢eskych kameramant

Pandemie covid-19 nas zaskodila vSechny, Asociaci
ceskych kameramanu nevyjimaje. V loriském roce jsme
jesté s ACK stagdili oslavit 100. vyroéi od zaloZeni prvni
Ceské kameramanské organizace, ktera se nazyvala Klub
geskych kinofotograft (KCKF). Planované oslavy tohoto
vyroci v rdmci12. ro¢niku naseho partnerského festivalu
Ostrava Kamera Oko jsme v§ak uz nestihli. Proto si dovolime
vzpomenout na toto vyznamné vyroci letos.

Kameramani byli zpo¢atku soukromymi majiteli
filmovych kamer s ru¢nim pohonem, nazyvanymi verejnosti
,bajeéni muzi s klikou®. Prvnim predsedou KCKF byl
zvolen pan kameraman Vaclav Miinzberger, dal§imi pak
Josef Kokeisl nebo Svatopluk Inemann. Cinnost tohoto
kameramanského klubu byla prerusena nastupem
zvukového filmu a prechodem kameramant do filmovych
studii. S nemoZnosti pofidit si drahé kamery s tichym
chodem do soukromého vlastnictvi vznikla potreba Fidit
praci kameramanu ve velkych filmovych studiich pod
ochranou odborové unie. Proto se KCKF postupné pridala
k Ceskoslovenské filmové unii (CsFU) a v roce 1937 zde
vytvorila samostatny odbor kameramand, v jehoz cele stanul
Karel Degl. Kameramani tak nastoupili dlouhé obdobi své
¢innosti, kdy nemohli byt svobodné organizovanym klubem.

V obdobi kratce pred druhou svétovou valkou se
z oficidlnich dokumentt dozvidame, Ze spolek Klub
¢eskoslovenskych kinofotograft Praha byl vymazan jako
zanikly dnem 30. ¢ervna 1939.

Za protektoratu Cechy a Morava bé&hem 2. sv. valky
byla CsFU zménéna na Ceskomoravskou filmovou unii
(CMFU). V navazujici komunistické totalité mohla &innost
Kameramanské sekce pokracovat jen neoficialné. Vzniklo
Revoluéni odborové hnuti (ROH), kterého Kameramanska
sekce nebyla G¢astna, presto dale udrzovala kontakty
s filmovou vyrobou Filmového studia Barrandov.

V roce 1990, po demokratické zméné rezimu,
byla okamzité zaloZzena svobodna Asociace ¢eskych
kameramanu, kter4 se hlasi k pavodni tradici KCKF
i odborové KS CsFU. Udrzeni jedné organizace s jednotnym
oznacenim, tak jako tomu bylo u prvni kameramanské
asociace na svété v USA, nebylo z historicko-politickych
davodu v ¢eském regionu mozné. Jak se ménil nazev
Ceskoslovenského statu, tak se také ménily nazvy ¢eského
kameramanského spolku.
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Tuto slavnou historii doklada také vystava Asociace
¢eskych kameramana, kterou radi uvedeme v rdmci
13. roéniku OKO také v Ostravé. Zatim ji méli mozZnost
vidét navstévnici v Praze, ve Zliné, v Opavé, Brné a v Pisku.

Vzhledem k tomu, Ze jsme v dobé pandemie vSichni
pobyvali doma vice nez kdy driv, mohli jsme castéji sledovat
televizni vysilani a hodnotit v ném restaurované filmy ze
zlatych fondd narodnich kinematografii. To bohuzel odhalilo,
jak tristni je stav digitalizovanych ¢eskych film(. Pro nas
kameramany je proto velmi povzbudivé, e Ceska televize
zacala s kvalitni digitalizaci v pIné filmové kvalité 4K. Rad
bych ji za to podékoval. V§echny asociace kameraman(
na celém svété bojuji za kvalitni filmovy obraz jako za
zakladni pravo autorl. Vzdyt i filmové festivaly, jakym je také
Ostrava Kamera Oko, maji zajem na rddném prezentovani
filmovych dél tak, jak byly jejich autory natoceny. Jde ndm
v§em zejména o spokojenost nasich divakd, ktefi jsou
primou souéésti kinematografického uméni. Preji filmovému
festivalu Ostrava Kamera Oko hodné sil do tohoto boje.

Marek Jicha
Prezident Asociace ¢eskych kameramanu

The covid-19 pandemic took us all by surprise, including
The Association of Czech Cinematographers (ACK). Last
year we were able to celebrate the 100th anniversary of
the first Czech cinematographic organization, which was
called the Czech Cinematographers Club (KCKF). However,
the planned celebration of this anniversary, within the 12th
year of our partner festival Ostrava Kamera Oko, was not
possible. And so this year at last we are able to mark this
important anniversary.

Cinematographers were initially private owners of
hand-operated film cameras, called by the public “wonderful
men with a crank”. The first chairman of the KCKF was
cinematographer Mr. Vaclav Miinzberger, others were
Josef Kokeisl or Svatopluk Inemann. The activity of this
cinematographic club was interrupted by the advent of sound
film and the transition of cinematographers to film studios.
Because it was not possible to buy expensive silent cameras
for private ownership, there was a need to manage the
work of cinematographers in the big film studios under the
protection of the union. Therefore, the KCKF gradually joined
the Czechoslovak Film Union (CsFU) and in 1937 created an
independent department of cinematographers, headed by
Karel Degl. Cinematographers thus entered a long period
when they could not be a freely organized club.

In the period shortly before the Second World War,
we learn from official documents that the Czechoslovak
Cinematographic Club in Prague was wiped from the
records on 30 June 1939.

During the Protectorate of Bohemia and Moravia during
World War ll, the CsFU was changed to the Czech-Moravian
Film Union (CMFU). In the totalitarianism of the ensuing
communist period, the activities of the Cinematographers Club
could continue only unofficially. The Revolutionary Trade Union
Movement (ROH) was formed, in which the Cinematographic
Club did not participate, but continued to maintain contacts
with the film production of the Film Studio at Barrandov.

In 1990, after the democratic change of regime, the free
Association of Czech Cinematographers was immediately
founded, which adheres to the original tradition of the KCKF
and the trade union KS CsFU. For historical and political
reasons, it was not possible to maintain a single organization
with a unified name, as was the case with the first
cinematographic association in the world in the USA. As the
name of the Czechoslovak state changed, so did the names
of the Czech Cinematographers Association.

This glorious history is also illustrated by the exhibition
of The Association of Czech Cinematographers, which we
are pleased to present in Ostrava as part of the 13th edition
of OKO. So far, visitors have had the opportunity to see it in
Prague, Zlin, Opava, Brno and Pisek.

Since we all stayed at home more than ever during
the pandemic, we were able to watch television more
often and evaluate restored films from the golden funds
of national cinemas. This unfortunately revealed the sad
state of digitized Czech films. For we cinematographers,
it is therefore very encouraging that Czech Television has
started with high-quality digitalization in full 4K film quality,
for which Id like to express my gratitude. Associations of
cinematographers the world over are fighting for quality
cinematography as a fundamental right of filmmakers.
After all, film festivals such as Ostrava Kamera Oko are
also interested in the proper presentation of film works as
they were made by their authors. We all care about the
satisfaction of our audience, who are a direct part of the
art of cinema. | wish the Ostrava Kamera Oko Film Festival
great strength for this fight.

Marek Jicha
President of The Association of Czech Cinematographers
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Ministerstvo kultury Ceské republiky

Vézeni pratelé,

kdo by nechtél, aby se Ostrava aspon na par dnli v roce
zmeénila v raj? O ¢em my politici umime nekonec¢né mluvit,
dokazali filmafi, grafici a aranzéfi obratem uskutecnit a mésto
jejich zasluhou rozkvetlo. Co vic si po predchozich tézkych

meésicich prat, nez abychom mohli svobodné Zit, bavit se
a hlavné se divat kolem sebe.

Mezinarodni kameramansky festival Ostrava Kamera
Oko se jiz stal jednou z opor ostravského kulturniho Zivota
a postupné v raznych souvislostech expanduje do riznych
koutl mésta. Libi se mi, Ze je pestry, nedrzi se pouze
filmovych projekei, vystav fotografii ¢i audiovizudlnich
predstaveni, ale ma ambici opanovat $ir$i prostor. Zvlast
se to hodi na prazdnych a nevyuzitych mistech, ktera Ize

i v Ostravé stéle jesté najit.

| letos pohlédne OKO az tam, kam oko jednoho ¢lovéka
nedosdhne. Téma R4j Paradise je zase pfislibem nadéje,
harmonie, optimismu. Kazdy do néj muze umistit to, co
on sdm poklada za cenné, dualezité Ci prosté zajimavé.

V biblickém raji stalo za vyhnanim poznani. Doufédm, ze

v tomto pripadé naopak raj k poznani povede a vyhanén
nikdo nebude. Od toho jsou také na festival zvani tvirci
zkuseni i talentovani, doméci i zahrani¢ni. Smekam pred
jejich praci uz proto, Ze podle Shakespeara krasa tkvi v oku
pozorovatele. Umét se divat je dar. Tim spi$ si vazme téch,
ktefi se divaji a nataceji za nas a pro nas.

PFeji nam vSem, at je 13. roc¢nik festivalu OKO $tastny,
ale hlavné poutavy a podnétny. Rika se, Ze co oko nevidi,
srdce neboli. Abychom byli lidmi, potfebujeme vidét, vnimat
a prozivat. A ja jsem presvédcen, Ze toto kazdoro¢ni setkani
nas k tomu spolehlivé vede.

Lubomir Zaoralek,
Ministr kultury Ceské republiky
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Dear colleagues,

Who wouldn’t want Ostrava to turn into a paradise
at least for a few days a year? What we politicians can talk
endlessly about, the filmmakers, graphic designers, and
arrangers made happen, and thanks to their efforts the city
blossomed. What more could we want after the previous
difficult months, than to live freely, have fun and, most
importantly, look around?

International cinematography film festival Ostrava
Kamera Oko has already become one of the mainstays of
Ostrava’s cultural life and is gradually expanding in various
contexts to different parts of the city. | like that it is varied, it
doesn’t stick only to film screenings, photography exhibitions,
and audio-visual performances, but has the ambition to
conquer a wider space. This is especially useful in empty and
unused places, which can still be found in Ostrava.

This year too, Oko will look where one man’s eye
cannot reach. The theme of Paradise is once again a promise
of hope, harmony, optimism. It is a theme close to us all.

We can project our values, see what is important or simply
interesting. In the biblical paradise, knowledge was behind
the expulsion. | hope that in this case, on the contrary,
Paradise will lead to knowledge, and no one will be expelled.
That is why experienced and talented artists, both local and
foreign, are invited to the festival. | admire their work, if only
because, according to Shakespeare, beauty lies in the eye
of the observer. It is a gift to look and see. Let us be all the
prouder of those who see and film for us, and for ourselves.

| wish all of us a happy, but most importantly engaging
and stimulating 13th OKO Festival. We all know the saying:
out of sight, out of mind. To be human, we need to see,
perceive, and experience. And | am convinced that this
annual meeting reliably leads us to that.

Lubomir Zaoralek,
Minister of Culture

Statutarni mésto Ostrava

Vazeni priznivci festivalu Ostrava Kamera Oko,

Uvodem nemohu zacit jinak nez pohledem do nedavné
historie festivalu. Lonsky roénik si kladl za cil zprostredkovat
divaklm zachyceni dvou krajnich péli pohledu na
budoucnost — ponury antiutopicky obraz rozpadlé
spolec¢nosti a v kontrastu vi¢i nému predstavu rije.

Kvuli pandemii vynucené prestavce doslo pouze
na prvni, pochmurnou, ¢ast, coz v sobé neslo urcitou
nezamyslenou temnou symboliku. Uméni byva mnohdy
pravé o symbolech, takze vérim, ze aktudlni zdmér,
prinasejici tentokrat pozitivni vize budoucnosti, je znamenim
navratu k lepsim ¢asum.

Filmarina, ktera nahlizi na svét okolo nas jinak, nez jsme
z masové konzumni tvorby zvykli, je potfebna. Rozsifuje
divakovi obzory, nuti ho myslet i vnimat jinak a tim padem
objevovat netusené. A kdo vi, jestli se z alternativy nevzedme
vlivna nova vina. Zrovna ¢eska — potazmo ¢eskoslovenska —
kinematografie uz podobnou zkusenost ma.

Tési mé, Zze pravé témto neotrelym pohledim, které
festival nabizi, uz tradi¢né slouzi ,,ostravské kulisy“. Kinobar
Etaz v Dolnich Vitkovicich, méstska galerie PLATO Ostrava
nebo Kino Art Ostrava jsou jisté distojnym a podnétnym
prostredim pro konani takovéto akce. Konec konctl, mésto
Ostrava patfi mezi jeji hrdé partnery.

Zaujalo mé, ze kromé motivu ,,R4j Paradise” je
Gstfednim tématem leto$niho ro¢niku také komunikace
a sdileni vlastnich vizi. Tady se jisté otevira Siroké spektrum
moznosti jednotlivych ztvarnéni. Jedna se o skutec¢né zivé
téma, a to zdaleka nejen kvuli fenoménu socialnich siti.

Program a personalni zajisténi 13. ro¢niku Ostrava
Kamera Oko bezpochyby vzbuzuje o¢ekavani nevsednich
audiovizuélnich zaZitk( a uméleckych dojm. Véem jeho
navstévnikim preji, aby naplnil jejich predstavy a dodal jim
osveézujici davku pozitivni energie.

Tomas Macura
Primator Statutarniho mésta Ostravy

Dear fans of the Ostrava Kamera Oko festival,

| can’t begin other than by considering the recent
history of the festival. Last year’s edition aimed to convey
to the audience two extreme poles of the view of the future
- a gloomy dystopian image of a decayed society and, in
contrast, a concept of paradise.

Due to the pandemic-induced break, only the first, the
dystopian, took place, carrying a certain unintended dark
symbolism. Art is often about symbols, so | believe that the
current intention, this time bringing positive visions of the
future, is a sign we are returning to better times.

Filmmaking shows us a different world than the one
projected to us through mass media. It broadens the
viewer’s horizons, makes them think and perceive differently
and thus discover the unsuspected. Who knows, but
perhaps an influential new wave might emerge from such
an alternative. And Czech — or Czechoslovak — cinema has
already had a similar experience.

| am pleased that the “Ostrava scenery” has traditionally
been used for these new perspectives offered by the festival.
Etaz cinema bar in Dolni Vitkovice, city gallery PLATO
Ostrava, and cinema Kino Art Ostrava are certainly worthy
and stimulating places to host such an event. After all, the city
of Ostrava is one of its proud partners.

| was intrigued that in addition to the theme “R4&j/
Paradise”, the central theme of this year’s edition is also
communication and sharing one’s own vision. This certainly
opens a wide spectrum of possibilities for individual
representations. This is an up-to-date topic, and not only
because of the phenomena of social networking.

The programme and staffing of the 13th edition of
Ostrava Kamera Oko undoubtedly raises expectations
of extraordinary audiovisual experiences and artistic
impressions. | hope all its visitors are able to immerse their
imaginations and refresh with a dose of positive energy.

Tomas Macura
Mayor of the City of Ostrava
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Moravskoslezsky kraj

VéaZeni pfiznivci filmu a kultury!

Jsem velmi rad, Ze i letos mlize n&$ Moravskoslezsky
kraj podpofit tento ojedinély mezinarodni festival zaméreny
na kameramanskou tvorbu. Po loriském ro¢niku, kdy
pandemie koronaviru zaséhla také do festivalu Ostrava
Kamera Oko, mé obzvlasté tési, Ze si letosni - i kdyz tfinacty
ro¢nik - mazeme vychutnat naplno.

Traduje se, Ze tfinactka prinasi smulu a dokonce
existuje i fobie ze tfinactky. Trinactka se objevuje také ve
filmové tvorbé, at uz jde tfeba o americké drama T¥inactka,
americky valec¢ny film Trinact dni, francouzskou komedii
Trinact u stolu nebo ¢eskoslovensky film Sazka na trinactku.

Protikladem $patné povésti zminéné trinactky vsak
mUze byt pravé letosni zastresujici téma festivalu, coz je rjj.
Ten totiz obcas potrebuje kazdy z nés, zvlast po uplynulém
stresujicim obdobi, kterym jsme vsichni prosli.

Festival nabizi i letos kromé bohatého doprovodného
programu kameramanskou tvorbu vyraznych osobnosti,
které maji talent a dar predavat své vidéni svéta ostatnim.
Muze zaujmout, udivit, inspirovat. Propojuje profesionaly
i amatéry, studenty, zralé lidi i seniory. Uvadi novinky
svétové tvorby i Zivé programy podnécujici vSechny smysly.
Nabizi ,,Zzivou® interakci, kterd ndm tolik chybéla.

V dobé kovidu se ¢asto diskutovalo o tom, zda je
kultura véci zbytnou &i nezbytnou. Vzdy jsem, i v debatach
s témi nejvétsimi skeptiky, zastaval nazor, Ze kultura je
jednoznacéné véci nezbytnou. Uchovava a prenési tradice,
mapuje nase prozivani, myslenky, postoje, reflektuje dobu,

vvvvv

Preji vSem nevsedni zazZitky a snimkdm i kameramanim
hodné dalsi inspirace a zajimavych témat ke ztvarnéni.
Protoze - i kdyz pouzivdme stéle dokonalejsi techniku -
objektiv kamery je, zjednodu$ené re¢eno, sdm o sobé
pouhou soustavou ¢ocek. A pokud ji nevdechne Zivot tvirce,
zGstane porad pouze skvéle vybrousenym sklem bez duse...

Lukas Curylo
Naméstek hejtmana MS kraje

/I 4 Predmluvy / Forewords

Dear fans of film and culture,

| am very happy that the Moravian-Silesian Region can
support this unique international festival, focusing on the
work of cinematographers as well as other artistic forms.
Considering that the coronavirus pandemic affected last
year’s Ostrava Kamera Oko festival, I'm especially pleased
that we can enjoy this year’s, the 13th, edition in full.

It is said that 13 brings bad luck and is partner to phobia.
Thirteen also appears in film, whether it is the American
drama Thirteen, the American war film Thirteen Days, the
French comedy Thirteen at Dinner, and the Czechoslovak
film Bet on Thirteen.

However, the antithesis of the bad reputation of the 13 may
be this year’s overarching theme of the festival - PARADISE.
We all sometimes need a bit of paradise, especially after the
stressful period we have all been through.

In addition to a rich accompanying programme, the festival
also offers the cinematography of prominent personalities
who have the talent and gift to convey their vision of the
world to others. It can intrigue, amaze, and inspire. It
connects professionals and amateurs, students, adults, and
seniors. It presents new world works and live programmes
stimulating all the senses. It offers the “live” interaction that
we have been sorely lacking.

In the times of the coronavirus, it was often debated
whether culture is a superfluous or essential thing. | have
always, even in debates with the biggest skeptics, held the
view that culture is clearly an essential thing. It preserves
and transmits traditions, maps our experiences, thoughts,
attitudes, reflects the times in which we live, and by various
means influences our emotions.

| wish everyone an extraordinary experience and the
filmmakers and cinematographers great inspiration and
interesting topics to portray. Because — though we are using
ever more sophisticated technology — simply put the camera
lens is itself a mere system of lenses. And lest the creator
breathes life into it, it will always remain just exquisitely cut
glass without a soul...

Lukas Curylo
Deputy Governor of the Moravian-Silesian Region
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Oficialniho vybéru
Jury of Official Selection

Bhumika Singh
Jana Hojdova

Tae Ho Kim
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Bhumika Singh

Bhumika Singh je plivodem z indického Dilli.
Vystudovala bakalarské studium filmu, diky némuz se
dostala k praci na rtznych projektech, spojenych napriklad
s Rozvojovym programem OSN nebo Skotskou narodni
zdravotni sluzbou. Néjakou dobu také spolupracovala
s produkénim tymem Conde Nast Video India. Poté se
vénovala predevsim fotografovani a videu na volné noze
pro malé studia a zacinajici firmy v Dilli. Nasledné ji jeji
cesta zavedla do Prahy ke studiu kinematografie na
FAMU. Rada spolupracuje s rliznymi reziséry a dalSimi
talentovanymi kameramany. Neustale se ke své préaci vraci
a snazi se ji zdokonalovat. Jeji jméno navic v hindstiné
znamena “role nebo postava”, takze nékdy ma pocit, Ze se
pro filmarinu narodila.

Bhumika Singh, originally from New Delhi India. She
majored in Film during her Bachelor’s. Through that, she
got to work on various projects including those connected
with the UNDP and NHS Scotland. She worked with the
production team at Conde Nast Video India for a few
months. She has mostly since then done some freelance
photography and video projects for small studios and
start-ups across Delhi before eventually making her way to
studying cinematography at FAMU. She likes collaborating
with various directors and working alongside other talented
DPs. She’s constantly exploring her work and trying to work
on different things. Besides that, her name in Hindi means
‘arole or a character’, so in a way sometimes she feels like
she was born to make and create good cinema.

Jana Hojdova

Jana Hojdova (*1989) je kameramanka, rezisérka
a producentka. Vystudovala Katedru kamery na FAMU.
S rezisérem Simonem Holym natogila sv(ij kameramansky
debut Zrcad/a ve tmé, ktery mél celosvétovou premiéru na
filmovém festivalu Karlovy Vary 55. V sou¢asnosti pracuje
na svém autorském celovecernim dokumentu o americkém
kameramanovi Robertu Richardsonovi.

Jana Hojdova (*1989) is a cinematographer, director,
and producer. She graduated from the Department of
Cinematography at FAMU. With director Simon Holy, she
made her debut as a cinematographer in the film Mirrors in
the Dark, which had its world premiere at the Karlovy Vary
55 Film Festival. She is currently working on her feature
documentary about the American cinematographer
Robert Richardson.

/I 8 Porota Oficialniho vybéru / Jury of Official Selection

Tae Ho Kim

Tae Ho Kim zacal reZirovat filmy na univerzité Han
Yang v Jizni Koreji. Fascinovan krasou kamery a sviceni v§ak
nakonec svou kariérni drahu zménil a stal se kameramanem.
Pracoval na kratkometraznich, dokumentarnich
a celovecernich hranych filmech i na komerénich projektech.
Jeho celoveéerni debut B/ack Summer se dostal do
oficialniho vybéru Mezinarodniho filmového festivalu
v Busanu. Po promocich pracoval pro NETFLIX. Momentéalné
studuje kameru na magisterském stupni na FAMU.

Tae Ho Kim began directing films at Han Yang
University in South Korea. Fascinated by the beauty of
the camera and lighting, he eventually changed his career
path and became a cinematographer. He has worked on
short films, documentaries, feature films and commercial
projects. His feature debut B/ack Summer was an official
selection of the Busan International Film Festival. After
graduation he worked as a DIT and video assistant for
NETFLIX. He is currently studying for a Master’s degree in
cinematography at FAMU.
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Porota

Kratkometrazni souteze
Jury of Short

Film Competition

Irina Lubtchansky
George Chiper-Lillemark

Santiago Racaj
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Irina Lubtchansky

Narozena primo doprostred kinematografie:
strihacce Nicole a kameramanovi Williamu Lubtchanskym,
dvéma tvarcim-pilifdm Francouzské nové viny. Sama
se etablovala nejprve jako asistentka kamery a rezie.
Kdyz ze zdravotnich divodd nemohl jeji otec pracovat
na poslednim snimku reziséra Jacquesa Rivetta 36
pohledd na Pic St. Loup, Irina jeho préaci prevzala. Kdyz
otec vysledek vidél, vyslovil se s nadsenim, Ze takové
dilo by bez vahani podepsal (zdalo se dokonce chvili, ze
po své dcefi chce, aby k tomu svolila). V oboru hlavni
kamera v ni prvné davéru vlozili Rabah Ameur-Zaimeche
a Dyana Gaye, mladi talentovani tvirci zcela odli$nych
pristupd, kteri také diky jeji praci rychle ziskali znacné
renomé. Vedla kameru vyluéného dokumentu o filmu,
ktery se nikdy nestal, Peklo Henriho-Georgese Clouzota.
Ke spolupraci ji nasledné prizval Romain Goupil, rezisér
a revolucionar roku 1968, a v roce 2014 natodila televizni
film s ansamblem Comédie Francaise podle stejnojmenné
Ostrovského hry, Les. ReZii vedl Arnaud Desplechin, vadéi
osobnost evropské kinematografie nultych a desatych let.
Spolu nésledné natocili snimky 777 vzpominky, lsmaélovy
pfizraky a Slitovani. VSechny byly zafazeny na predni mista
programu MFF v Cannes. T¥i z jejich filma se G¢astnily
soutézi Ostrava Kamera Oko (36 pohledi na Pic St. Loup,
TFi vzpominky, Ismaélovy prizraky), jeji a Desplechinovy 777
vzpominky festival v roce 2015 vyhraly.

Born right into cinematography: to an editor Nicole
and cinematographer William Luchtchansky, two
originators of the French New Wave. She first established
herself as a camera and direction assistant. Then the
opportunity presented itself as her father, for health
reasons, couldn’t work on Jacques Rivett’s last film Around
a Small Mountain, and so Irina covered for him. When
William saw the result, he said with enthusiasm that he
would sign such a work without hesitation (and for a brief
moment it had seemed that he really wanted his daughter
to give him the permission to do so). Her first main camera
opportunity was entrusted to her by a couple of young and
talented creators, Rabah Ameur-Zajimeche and Synava
Gaye whose approaches are very different, but who
thanks to Irina, soon gained a considerable reputation.
She led the camera of an exclusive documentary on a film
that never happened, Henri-Georges Clouzot’s Inferno.

In 1968, she was invited to join the team of the director
and revolutionary Romain Goupil, and in 2014 she shot

a television film with the ensemble Comédie Francaise,
based on the eponymous Ostrovsky’s play 7he Forest.
Arnaud Desplechin, a leading personality of European
cinematography in the millennium and the “10s, ran the
direction. They together shot dramas My Go/den Days,
Ismael’s Ghost, and Oh Mercy!, all of which were ranked
high at the Cannes IFF. Three of her films have been a part
of the Ostrava Kamera Oko competitions (4round a Small
Mountain, My Golden Days, Ismael’s Ghost) and her and
Desplechin’s My Golden Days won the festival in 2015.
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George Chiper-Lillemark

George Chiper-Lillemark se narodil v roce 1979 ve
Focsani a nyni Zije v Kodani, kde se vénuje kameramanstvi
a rezii. Vystudoval filozofii na univerzité v Bukuresti a poté
kinematografii na UNATC IL Caragiale. Ve druhém roc¢niku
reziroval spolu s Adinou Pintilie film Balastiera #7186 (2009)
a svUij absolventsky projekt 7he Pa/m Lines (2009), ktery byl
uveden na festivalech v Locarnu a Rotterdamu. Za kameru
si pak stoupl ve slavném snimku S-VHS Gabriela Achima
Visul lui Adalbert (2011) a poté se vydal do Turecka, kde
spolupracoval s Eminem Alperem na filmu Beyond the Hill
(2012). Nasledné pak jeho cesta vedla na kurdsky Dalny
vychod Turecka k hore Ararat, kde spolu s Erolem Mintasem
natocil kratky film Snow (2010), aby se po nékolika letech
znovu sesli k nataceni prvniho celovecerniho filmu £ro/a
Mintase Les chants de ma mére (2014). Spole¢né s Mihaiem
Mincanem natodil a reziroval film 7he Comet (2017)
a celovecerni dokument 7he Man Who Would Be Free (2019).
Deset let od prvni spolupréce s rezisérkou Adinou Pintilie
oslavili pfi praci na jejim prvnim celovecernim filmu 7ouch
Me Not (2018), ktery ziskal Zlatého medvéda na 68. rocniku
berlinského filmového festivalu. Jeho dal$im pocinem byl
celovecerni debut Monicy Stan /macu/at (2021), kde se
realizoval za kamerou i jako reZisér. S timto snimkem vyhrali

cenu za nejlepsi debut na 78. filmovém festivalu v Benatkach.

Born in 1979 in Focsani, George Chiper-Lillemark
is a director of photography and director based in
Copenhagen. He became a philosophy student at the
Bucharest University and then studied cinematography
at the UNATC IL Caragiale. He co-directed with Adina
Pintilie his second-year film, 7he Sandpit #7186 (2009) and
directed his graduation project 74e Pa/m Lines (2009) which
was screened by festivals as Locarno and Rotterdam.
He photographed in glorious S-VHS Gabriel Achim’s first
feature, Adalbert’s Dream (2011) and then went to Turkey
to work with Emin Alper for Beyond the Hill (2012). With
Erol Mintas he travelled in the Kurdish far east of Turkey
to the Ararat mountain for the short film Snow (2010),
only to come back together years later for £ro/ Mintas first
feature film Songs of my mother (2014). He photographed
and co-directed with Mihai Mincan, 7he Comet (2017) and
a documentary feature 7he Man Who Would Be Free (2019).
Ten years after their first collaboration, he started working
with Adina Pintilie for her first feature film 7ouch Me Not
(2018), Golden Bear winner at the edition of68th Berlin Film
Festival. He co-directed and lensed Monica Stan’s debut
feature film /maculat (2021), Lion of the future - Luigi de
Laurentiis - 78th Venice Film Festival.
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Santiago Racaj

Spanélsky kameraman Santiago Racaj ma na konté
desitky Ci spise stovky reklamnich spotu, dlouhou
radu dokumentarnich filma, videoklipu a ¢trnact
celovecernich film{, mezi nimi ocenované Léto 7993 (2017,
rez. Carla Simon Pip6; nominace na cenu Goya, Gaudi
a Platino za nejlepsi kameru), komedii No sé decir adios
(Nevim jak rict sbohem, 2017, rez. Lino Escalera), Magical Gir/
(2014, rez. Carlos Vermut; Zlatd musle za nejlepsi film
a Stribrna musle za nejlepsi rezii — San Sebastian) nebo
La Herida (Zranéna, 2013, rez. Jonas Trueba). Pusobi také
jako lektor a vede lekce prace s kamerou.

Filmography of Spanish cinematographer Santiago
Racaj includes dozens or rather hundreds of commercials,
a long list of documentaries, music videos and fourteen
feature films including the acclaimed film Summer 7993
(Estiu 1993, 2017, dir. Carla Simon Pipd, nominated for the
Goya award and winner of the Gaudi and Platino awards
for best cinematography), the comedy Can’t Say Goodbye
(Mo sé decir adlios, 2017, dir. Lino Escalera), Magical Girl
(dir. 2014, Carlos Vermut, winner of the San Sebastian IFF
Golden Shell for the Best film and the Silver Shell for the Best
Director) and Wounded (La Herida, 2013, dir. Jonas Trueba).
Apart from working as a cinematographer, Santiago Racaj
also lectures and leads master classes.
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Oficialni vybér
Official Selection

Do soutéze Oficidlniho vybéru mohou byt prihlaseny Only films that were made after January 1 2020 and
celovecerni filmy, které vznikly po 1. lednu 2020 a které haven’t been screened at any other Czech film festival may
dosud nebyly promitany na jiném ¢eském filmovém be submitted to the Official Selection competition section.
festivalu. Kameraman vitézného filmu v sekci Oficialni The jury will award the Director of Photography of the
vybér obdrzi cenu Grand Prix MFF Ostrava Kamera Oko winning picture with the IFF Ostrava Kamera Oko Grand Prix
a s ni spojenou odménu 1 000 eur. Porota mGze navic along with 1,000 Euro prize money. The jury may also award
udélat i Zvlastni cenu poroty. the Special Jury Prize.
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David Chambille
France

Dusan Joksimovic¢
Nebesa
Heavens Above

Mauro Pinheiro Jr.
Moderni lasky
Modern Loves

Yaron Scharf
Noc po svatbé
Honeymood

Nicolaas Schmidt
Prvni chvile
First Time

Yata Tsukinaga
Opravdové matky
True Mothers

27



Francie, Némecko, Italie, Belgie / rezie / director
France, Germany, Italy, Belgium Bruno Dumont
2021, 133 min.

scénar / screenplay
kamera / DoP Bruno Dumont
David Chambille

Pariz, dnes. France de Meursova je Gspésna
novinarka, kterad se pohybuje mezi televizi, vzdalenou
valkou a shonem rusného rodinného zivota. Jeji hekticky
Zivot na vysoké noze nahle obréati vzharu nohama
dopravni nehoda, pfi niZ zrani chodce. Realita, na kterou
byla zvykla, najednou upadé v zapomnéni. France se
pokousi zpomalit, stahuje se do UGstrani a snazi se zacit
Zit v anonymité. Slava ji vSak neustale pronasleduje. Az
zdhadny milostny roméanek ucini véemu pfritrz.

hraji / cast vybrana filmografie /
Léa Seydoux, Blanche Gardin, selected filmography
Benjamin Biolay

Janicka z Arku (2019)

kontakt / contact Vers la bataille (2019)
Indie Sales Bonhomme (2018)
Neviditelné (2018)

En attendant les hirondelles (2017)

Paris, today. France de Meurs is a star journalist
running between a television set, a distant war and the
hustle and bustle of her busy family life. Her frantic high-
profile world is suddenly turned upside down after a traffic
accident in which she injures a pedestrian. This unexpected
irruption of reality calls everything into question. As France
attempts to slow down and retreat into a simple anonymous
life, her fame continues to pursue her until a mystified love
affair seems to put an end to her quest.
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Nebesa
Heavens Above

Srbsko / Némecko / kamera / DoP
Severni Makedonie / Slovinsko Dusan Joksimovié
/ Chorvatsko / Cerna Hora /

Bosna a Hercegovina rezie / director

Serbia / Germany /

North Macedonia/ Slovenia
/ Croatia / Montenegro /
Bosnia and Herzegovina
2021, 122 min.

Srdjan Dragojevic

scénar / screenplay
Srdjan Dragojevic

Stojan je stejné nudny a prosty jako laskavy. Kdyz se mu
po podivné nehodé pri vyméné Zarovky nad hlavou objevi
zarici svatozar, rychle se stane novou atrakci mésta. Jeho
manzelku Nadu tato nechténa pozornost sousedU viibec
netési. Po nékolika marnych pokusech svatozar odstranit
a vratit manzelovi jeho drivéjsi nevyrazné ja, se Stojanovi,
nechténému svétci, zacne jeho novy Zivotni styl libit a zahy
se obréti ke zlovéstnym zloginiim. Cerna komedie si bere na

paskal dopady zazrakd na moderni spolecnost.

hraji / cast vybrana filmografie /
Goran Navojec, Ksenija selected filmography
Marinkovic, Natasa Markovic
Leto kada sam naucila da letim (2021)
kontakt / contact Nebesa (2020)
Pluto Film Kosarkar Naj Bo 2 (2019)
Krél Petr I. (2018)
Vymazana (2018)
Zivot v klamu (2018)
Denik strojvidce (2016)
Stado (2016)
Tisicovka (2015)

Stojan is as dull and simple as he is kindhearted. When
a freak accident changing a light bulb puts a glowing halo
above his head, he quickly becomes the new attraction
around town. His wife Nada isn’t at all amused about the
unwanted attention amongst their neighbors. After several
tries, nothing can remove the shining annoyance and turn
her husband back to his former unremarkable self. Stojan,
the unwilling saint, begins to like his new lifestyle and
quickly turns to sinister crimes. This dark comedy explores
the impact of miracles on modern society.
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Moderni lasky
Modern Loves

Mexico
2019, 83 min.

kamera / DoP
Mauro Pinheiro Jr.

rezie / director
Matias Meyer

SCénar / screenplay
Maria Camila, Arias Edgar,
Chias Matias Meyer

Smrt, laska, zemétreseni a transformace jedné
rodiny. Mozaika vztah( a charakterl zasazena do

prostredi moderniho Mexico City poskladana do jednoho

nezapomenutelného dne.

hraji / cast

Pamela Almanza,

Ludwika Paleta, Andrés Almeida,
Leonardo Ortizgris, llse Salas,
Monica del Carmen, Raiil Briones
Martha Claudia Moreno,

kontakt / contact
Matias Meyer

vybrana filmografie /
selected filmography

O Livro dos Prazeres (2020)
Unicérnio (2017)
Dosahnout na mésic (2013)

Death, love, earthquakes and the transformation of
one family. A mosaic of relationships and characters set
in the environment of modern Mexico City folded into an

unforgettable day.
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Noc po svatbé
Honeymood

Israel rezie / director
2020, 90 min. Talya Lavie
kamera / DoP scénar / screenplay
Yaron Scharf Talya Lavie

Romanticka komedie o jedné svatebni noci
v Jeruzalémé. Misto toho, aby nevésta a Zenich prozili
romantické chvile v honosném hotelovém apartma,
necekana hadka je priméje vyrazit do ulic mésta. Klidna
noc se méni v celonoéni putovani, béhem kterého jsou
novomanzelé konfrontovani se starymi laskami, potlacenymi
pochybnostmi a Zivoty, které opustili. Noc po svatbé
zaciné v okamziku, kdy vétsina romantickych komedii kon¢i
a novomanzeliim zbyvéa uz jen Zit $tastné az do smrti.

hraji / cast vybrana filmografie /

Ran Danker, Avigail Harari, selected filmography

Meir Suissa, Orly Silbersatz,

Yael Folman, Elisha Banai, Anna Noc po svatbé (2020)

Dubrovitsky Being Frank (2018)
Ticha msta (2017)

kontakt / contact Harmonie (2016)

WestEnd Films Norman: Mirny vzestup a tragicky

pad stratéga z New Yorku (2016)
Zamysleni (2015)

Villa Touma (2014)

Vojacky (2014)

A romantic comedy set over the course of one night
in Jerusalem. A bride and groom arrive at a lavish hotel
suite after their wedding. Instead of relaxing and enjoying
a romantic night together, they get into a fight that soon
develops into a dazed, urban journey, confronting them
with past loves, repressed doubts, and the lives they have
left behind. Honeymood begins when most romantic
comedies end, right after the wedding, when all that is left
for the newlyweds is to live happily ever after.
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Prvni chvile
First Time

Némecko / Germany rezie / director

2021, 50 min. Nicolaas Schmidt
kamera / DoP scénar / screenplay
Nicolaas Schmidt Nicolaas Schmidt

Lidé cestuji, a pritom poslouchaji hudbu. Nas svét se
méni. Vidime véci jinak. Pfejeme si, aby se véci zménily, aby
byly lepsi. Nahodné setkani dvou chlapcli ve vlaku. Zacatek
néceho, néceho malého a presto dulezitého. Stanice strida
stanici. Hra svétel. Cestujici uprostred hluku a hudby.
Pohledy. Ticho. Kousek Kitkatu, vypita kola. Za oknem
zapad slunce a soumrak znovu a znovu prerusovany tunely,
nastupisti, plakaty a fasddami. Dalsi stanice, dalsi nastupisté.
Muze byt ¢asova osa lasky kruh?

hraji / cast vybrana filmografie /
Aaron Hilmer selected filmography
kontakt / contact Inflorescence (2020)

Nicolaas Schmidt Believe (2019)

Final Stage [The Time For All
But Sunset - BGYOR] (2017)
Autumn (2015)

36KFRGB: The Manifestation
Of Capitalism In Our Life

Is The Sadness (2015)

We listen to music and are on the way. In doing so,
we see things and the world differently than before. So
that things don’t always go on like this, but may become
better. Two boys meet on a train ride. Something is born
—not much and yet everything. The train runs station
after station. The light is alternating outside and inside.
Passengers and protagonists are amid noise and music.
Glances, silence, a KitKat is broken, a Coke is drunk.

Outside: Sunset&Nightfall are interrupted again and again
by tunnels, platforms, posters&facades. The train passes the
boarding stop again. The timeline of love could be a circle.

3 2 Oficidlni vybér / Official Selection

Opravdové matky
True Mothers

Japonsko / Japan rezie / director

2020, 139 min. Naomi Kawase

kamera / DoP scénar / screenplay

Yiata Tsukinaga Naomi Kawase, Izumi Takahashi,

Mizuki Tsujimura (based on novel)

Po dlouhé a nelspésné snaze otéhotnét, se Satoko
s manzelem nakonec nechaji presvéd¢it adopéni agenturou
k osvojeni chlapecka. Po nékolika letech se nahle objevi
neznama divka, Hikari, ktera tvrdi, Ze je biologickou matkou
jejich syna. Satoko se rozhodne Hikari postavit tvari v tvar.

hraji / cast vybrana filmografie /
Hiromi Nagasaku, selected filmography
Arata lura, Aju Makita

DzZuni hitoe o kita akuma (2020)
kontakt / contact Naku ko wa inee ga (2020)
Playtime Katsuragi jiken (2016

Kimi wa ii ko (2015)

Sensei to Mayoi Neko (2015)

After a long and unsuccessful struggle to get pregnant,
convinced by the discourse of an adoption association,
Satoko and her husband decide to adopt a baby boy. A few
years later, their parenthood is shaken by an unknown girl,
Hikari, who pretends to be the child’s biological mother.
Satoko decides to confront Hikari directly.
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Kratkometrazni soutéz
Short Film Competition

Kameraman vitézného filmu v sekci Kratkometrazni The jury of the Short Film Competition will award the
soutéz obdrzi cenu Ostrava Kamera Oko za nejlepsi kameru. Director of Photography of the winning picture with the
Porota navic mGze udélit Zvlastni cenu poroty. Ostrava Kamera Oko Prize for the best film in the Short Film

Competition. The jury may also award the Special Jury Prize.
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Helena Fikerova
Spici
Dreaming

Barbora Kucerikova
Medzi
Between

Zdena Sykorova
Intermezzo

Lubomir Ballek
Zazpivej
Sing for us

Patrik Balonek
Ajznbonak F 30.2
Red Cap F 30.2
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Helena Fikerova

Ackoli Helenu Fikerovou vypravéni obrazem fascinuje
od détstvi, k filmové kamere se dostala az po studiich fyziky
se specializaci na kvantovou optiku. Snimek Spic/ je jednim
z absolventskych filma, se kterymi dokoncuje bakalarské
studium kamery na FAMU. V rdmci FAMU spolupracuje
predevsim s reZisérem Petrem Pylypcukem, a to na hranych
filmech, a s rezisérkou Terezii Halamovou, s niz nataci
videoklipy. Za klip Move Honey ziskaly obé tvirkyné zvlastni
cenu poroty na Papaya Young Directors 2020.

vybrana filmografie /
selected filmography

Znam té (2018)

Metro (2019)

Jan (2019)

Nikola (2019)

Split Leap (2020)
Zaruceny néavod (2021)
Vrak (2021)

Spici (2021)

Although Helena Fikerova has been fascinated by
storytelling through images since childhood, she only got
into the camera after studying physics with a specialisation
in quantum optics. The film Dreaming is one of the graduation
films with which she is completing her Bachelor’s degree in
cinematography at FAMU. At FAMU, she collaborates mainly
with director Petr Pylypcuk on feature films, and with director
Terezia Halamova, with whom she creates music videos. For
the Move Honey video, both artists won a special jury award
at Papaya Young Directors 2020.
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Spici

Ceska republika / rezie / director .
Czech Republic Helena Fikerova, Tereza Rihova
2021, 9 min.

scénar / screenplay .
kamera / DoP Helena Fikerova, Tereza Rihova
Helena Fikerova

Prirodni krajina a folklor s sebou nesou pohadkovou
magii a krasu, zaroven vsak i krutou realitu. Mlada Zzena
Zije Zivot v souladu s kolobéhem horského venkova.
Bude mit odvahu prijmout vSe, co ji pfipravil? Kdyz
jde o osudovou lasku, ¢as se stava relativni veli¢inou
a hranice reality a snu se stiraji.

hraji / cast kontakt / contact
Dominika Haskova, FAMU

Vaclav Vasak, Barbara Lukesova,

Valerie Volfova,

Katefina Prochazkova

Natural landscapes and folklore bring along fairy-tale
magic and beauty, but also harsh reality. A young woman
lives a life in harmony with the cycles of the mountain
countryside. Will she have the courage to face all that is in
store for her? When it comes to fatal love, time becomes
a relative quantity and the boundaries between reality
and dreams blur.
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Barbora Kucerikova

Barbora Kucerikova je kameramanka a rezZisérka
pochéazejici ze severniho Slovenska. V roce 2021 absolvovala
magisterské studium kamery na Univerzité Tomase Bati ve
Zliné. Ve své tvorbé se soustredi na propojovani filmového
remesla s raznymi typy uméleckych odvétvi jako je tanec,
performance, malba anebo konceptualni uméni. Typickym
prvkem jeji hrané tvorby je absence mluveného slova - to
nahrazuje vizualnim dialogem jednotlivce se svétem, v némz
se nachazi.

vybrana filmografie /
selected filmography

My dvaja (2018)
Po (2018)
Cakanie (2019)
Medzi (2019)
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Barbora Kucerikové is a cinematographer and
director from northern Slovakia. In 2021 she completed
her Master’s degree in cinematography at Tomas Bata
University in Zlin. Her work focuses on combining the craft
of film with artistic disciplines such as dance, performance,
painting, and conceptual art. A typical element of her fiction
is the absence of spoken word - which is replaced by a visual
dialogue between the character and the world in which one
finds him or herself.
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Medzi

Ceska republika / rezie / director
Czech Republic Barbora Kucerikova
2019, 15 min.

scénar / screenplay
kamera / DoP Barbora Kuéerikova
Barbora Kuéerikova

Poeticky pribéh Medz/ je volnou adaptaci knihy £vZen
Onégin ruského spisovatele Alexandra Sergejevice Puskina.
Mlady EvZen se vraci na misto, které v ném probudi touhu
po staré lasce. Jiomameny se dostava do surredlného svéta,
ve kterém se stira hranice mezi realitou a vzpominkami.

hraji / cast kontakt / contact
Daniel Kvasnovsky, FMK UTB Zlin
Barbora Schusswolfova

The poetic story Between is a free adaptation of
the Eugene Onegin book by Russian writer Alexander
Sergeyevich Pushkin. Young Eugene returns to a place that
awakens in him a longing for an old love. Stunned, he enters
a surreal world in which the boundary between reality and
memory is blurred.
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Zdena Sykorova

Zdena Sykorova pochazi ze Zd'aru nad Sazavou,
kde se béhem studia na gymnaziu vénovala vizualnimu
a dramatickému uméni a zazitkové pedagogice. Kratce
studovala Multimédia v ekonomické praxi na VSE
v Praze, poté prestoupila na Katedru kamery FAMU, kde
momentalné studuje na magisterském stupni. Zkraje
roku 2021 se podilela na tvorbé online masterclass
pro Kameramanské dny s Martinem Strbou. Aktuélné
dokoncuje folklorni baladu o smrti s pracovnim
nazvem Za polem v rezii Hanky Neni¢kové. Dlouhodobé
spolupracuje také s Elvirou Dulskaia, za jejich posledni
spolecny film SnéZka ziskala Sykorova ocenéni za nejlepsi
kameru na Russian Indie Film Festival v roce 2020. Obé
v soucasnosti pripravuji coming-of-age drama /ce Crack
o divce v chlapeckém hokejovém tymu.

vybrana filmografie /
selected filmography

Babicka (2017)

Guerrilla Gardening (2018)
Bonbon (2019)

Snézka (2020)

Cizi syn (2020)

Pocitdm nebe (2021)

Zdena Sykorova is from Zdar nad Sézavou, where
she studied visual and dramatic arts and experiential
pedagogy during her studies in secondary school. She
briefly studied Multimedia in Economic Practice at the
University of Economics in Prague, and then transferred to
the Department of Cinematography at FAMU, where she is
currently studying for her Master’s degree. At the beginning
of 2021 she participated in the creation of an online
masterclass for Cameraman Days with Martin Strba. She is
currently finishing a folk ballad about death with the working
title Behind the Field directed by Hanka Nenic¢kova. She has,
long-standing collaboration with Elvira Dulskaia, and their
recent film together, Snezka, won the Best Cinematography
award at the 2020 Russian Indie Film Festival. They are
currently working on a coming-of-age drama, /ce Crack,
about a girl on a boys’ hockey team.
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Intermezzo
Ceska republika / rezie / director
Czech Republic Zdena Sykorova
2020, 3 min.

scénar / screenplay
kamera / DoP Zdena Sykorova,
Zdena Sykorova Eliska Kova¥ikova

Intermezzo je poeticky pribéh o zmatené babicce, ktera
se prostrednictvim smyslovych a vizuélnich asociaci dostava
v myslenkach do svého détstvi. Realita a vzpominky se slucuji
nejen v jeji mysli, ale i v pohledu vypravéce. Kamera vytvari
prostor, kde se postavy z odlisSnych svétl stretavaji. Zatimco
stara pani vzpomina na dobu pred mnoha desetiletimi,

zapomind pFi tom na to, co se kolem ni déje pravé ted.

hraji / cast
Viera Pavlikova, Vaclav Kopelec,
Liduska Beslon

kontakt / contact
FAMU

Intermezzo is a poetic story about a confused
grandmother who, through sensory and visual associations,
is in her thoughts transported back to her childhood. Reality
and memories merge, not only in her mind but also in the
narrator’s point of view. The camera creates a space where
characters from different worlds meet. While the old lady
reminisces about a time many decades ago, she forgets what
is happening around her right now.
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Lubomir Ballek

Lubomir je absolvent katedry kamery FAMU, ktery
se ubira predevsim smérem k hranému a dokumentarnimu
filmu. Vedle filmu Zazpive/, ktery nasnimal pro rezisérku
Terézii Halamovou, za sebou zanechal ohlasy také jeho
kratky film Seznameni (Film Festival Cottbus).

vybrana filmografie /
selected filmography

Seznédmeni ( 2017)
Metro (2018)
Svina (2019)
Dotykani (2020)

Lubomir is a graduate of FAMU’s Department of
Cinematography, who is primarily interested in feature and
documentary filmmaking. In addition to the film Sing For Us,
which he made for director Terézie Halamova, he also made
a short film Encounter (Film Festival Cottbus).
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Zazpivej
Sing For Us

Ceska republika / rezie / director
Czech Republic Terézia Halamova
2020, 22 min.

scénar / screenplay
kamera / DoP Terézia Halamova
Lubomir Ballek

Dusné a na prvni pohled nudné letni odpoledne
pred &trnéctiletou Evu stavi nékolik vyzev. Zatimco pred
horkymi paprsky slunce se muze ukryt ve $plouchajici vodé
nedalekého rybnika, touhu po lasce a za¢lenéni do skupinky
starsich kamarad( studena voda nevyresi. Citlivé okno do
dospivani je podporeno poetickou kamerou, kterd umoznuje
nahlédnout do nejistého nitra nesmélé dospivajici divky.

hraji / cast kontakt / contact
Karolina Lipowska FAMU

A stifling and seemingly boring summer afternoon
presents fourteen-year-old Eva with several challenges.
While she can hide from the piercing rays of the sun in
the cool waters of a nearby pond, the longing for love and
inclusion in the group of older friends cannot be solved
by water alone. A sensitive portrait of coming-of-age is
supported by poetic cinematography allowing a glimpse into
the insecure inner-self of a shy teenage girl.
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Patrik Balonek

Patrik Balonek (*1988) je student druhého rocéniku
magisterského stupné na katedre kamery na FAMU. Ma
osobity vizualni styl, ktery Ize sledovat v jeho studentskych
kratkych filmech. Jako kameraman se podilel na
celovecernim dokumentarnim filmu loutkarského rodu
Kopeckych s ndzvem Na krev (rez. Erik Knopp, 2020). Jeho
slabost pro dokumentarni film ho zavedla k rezisérce Evé
Tomanové, se kterou natocil snimky Stéd/e spo/u (2014),
Narozena 1918 (2018) a Zacit znovu (2019). S Janem
Strejcovskym ma roztoceny celovecerni dokument #Ma
to cenu? (2021). Dlouhodobé spolupracuje s reziséry
Martinem Jerdbkem, Janem Strejcovskym, Michaelem
Jifincem, Janem Huskem a Jakubem Vrbikem. V této chuvili
ma dotocené tri nové kratké filmy, u kterych pokracuje
ve vizudlnim zkoumani hrany snesitelnosti lidského oka.

K tomu mu velmi pomahé scénografka Kristina Hudeckova
i zivotni kamarad Jan Kuldan a mentor Petr Koblovsky.

vybrana filmografie /
selected filmography

THE SHINKANSEN (2018)
INLAND EMPIRE 3000: Jeder
fiir sich und Qott gegen alle
ZOUFALSTVI NA DALNICI (2020)

Patrik Balonek (*1988) is a second year
Master’s student at the Department of Cinematography
at FAMU. He has a distinctive visual style that can be
seen in his student short films. As a cinematographer, he
participated in a feature-length documentary film of the
Kopecky family of puppeteers entitled On Blood (dir. Erik
Knopp, 2020). His fondness for documentary film led him to
director Eva Tomanova, with whom he made S#// Together
(2014), Born 1918 (2018), and Start Again (2019). With Jan
Strejcovsky, he is making a feature-length documentary,
Is It Worth [t? (2021). He also collaborates with directors
Martin Jerabek, Jan Strejcovsky, Michael Jifinec, Jan
Husek, and Jakub Vrbik. Recently he has completed three
new short films, where he continues to visually explore the
edge of the human eye’s tolerance. He is greatly assisted
by set designer Kristina Hudeckova, his lifelong friend Jan
Kuldan, and mentor Petr Koblovsky.
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Ajznbonak F 30.2
Red Cap F 30.2

Ceska republika / rezie / director
Czech Republic Jakub Vrbik, Matéj Slama
2020, 13 min.

scénar / screenplay
kamera / DoP Patrik Balonek, Jakub Vrbik,
Patrik Balonek Matéj Slama

Blizk& budoucnost, vyhorelé spolecenstvi trosek
a Clovék, ktery sni o oby¢ejném fadnim Zivoté... Nebo
nenaplnény ajznbonak, ktery sni o Zivoté v akénim svéteé.
Predstavy a rybicka splyvaji v jedno. Mysteriézni film
netradi¢nim zplsobem prozkouméva, jaké to je byt zajatcem
vlastni mysli a ztratit schopnost vzepfit se okolnostem.

hraji / cast kontakt / contact
Miroslav HoFinek, Dusan Sitek, FAMU

Anita Krausova, Zuzana Waltrova,

Petr Koblovsky

The near future, a burnt-out community of ruins
and a man who dreams of an ordinary, dull life... Or an
unfulfilled railway worker who dreams of a life in the
world of action. Imagination and fish merge into one.
This unconventional mystery explores how it is to be
prisoner, in an unconventional way, explores how it is to
be a prisoner of one’s own mind and to lose the ability to
resist circumstances.
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Kuratorsky vybeér
Curatorial Selection
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Kuratorsky vybér / Curatorial Selection

Katerina Svatonova
Prace oka
Work of Eye
Hadanky Sfingy
Riddles of the Sphinx
Leviathan
Calendarium Ceeli
No~one Is an Island

David Fesl
Skupinova hypnoéza
Group Hypnosis
Last and First Men
Post Tenebras Lux

Michal Hogenauer
Pod kuzi
Under the Skin
Osudova sazka
Buffalo ‘66
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Katerina Svatonova

Katerina Svatonova je teoreticka filmu a médii.
Od roku 2009 plsobi na Katedre filmovych studii FF UK,
kterou nyni vede. Vénuje se teorii, historii a filosofii médit,
medialné-archeologickému vyzkumu (¢eské) modernity,
proménam (vnimani) prostoru a ¢asu ve vizualni kulture,
paralelnim déjindm kinematografie a vztahu filmu a jinych
médii. Je kuratorkou nékolika vystav, (spolu)editorkou
monotematickych periodik a odbornych publikaci
a autorkou nékolika knih (napf. Mezi-obrazy: Medié/ni
praktiky kameramana Jaroslava Kucery (2016), Diktétor casu:
(De) kontextualizace fenoménu Laterny magiky (2019).

Katerina Svatonova is a film and media theorist. Since
2009, she has been working at the Department of Film
Studies at the Charles University, which she now leads.
She focuses on the theory, history and philosophy of media,
media-archaeological research on (Czech) modernity,
changes in (perception of) space and time in visual culture,
parallel histories of cinema and the relationship between
film and other media. She is a curator of several exhibitions,
(co-)editor of monothematic periodicals and professional
publications, and author of several books (e.g. /n Between
Images : Media Practices of the Cameraman Jaroslav
Kucera (2016), The Dictator of Time: (De)contextualizing
the Phenomenon of Laterna Magika (2019).
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Katefina Svatonova

Gesto kamery jako moznost jiného vidéni/mysleni svéta
Camera Gesture as a Possibility of Seeing/Thinking About

the World in a Different Way.

Védomi kamery

Nachazime se ve véku, kdy se pohyblivy obraz prekryl
s nasi kazdodennosti. Fikéni svét se propoijil se svétem
pavodnim do té miry, Ze kolektivni i individuaini pamét
jsou nyni spiSe rozpominanim se na umélou konstrukci
nez na skutec¢né prozitky, a pohyblivy obraz nami prorostl
natolik, Ze zasahuje vSechny oblasti naseho vnimani, vidéni
i prozivani. V rdmci rznorodé orientovanych diskusi zazniva
prakticky jednohlasé pritakani nadrazené roli filmu, a to
nehledé na to, zda ho debatujici teoretici povazuji za médium
mrtvé ¢i ne. David N. Rodowick zduraznuje, Ze film sdm
mUzZe zmizet, ale téZko se to prihodi cinema, a to i proto,
Ze narativni struktura, kterou rozpoznavame jako klasicky
narativni film, pretrvava a zlistava pevné zakotvena v naSem
medialnim podvédomi. Kli¢ovou ulohu filmu pak potvrzuji
teorie, které v ndvaznosti na Annu Friedberg tvrdi, Ze film
jednou pro vzdy zménil nase vnimani a vidéni, respektive,
ze jiz podléhame ,védomi kamery“ a nejsme schopni myslet
a vnimat jinak nez filmové, procez i piSeme a zobrazujeme
cinematicky, jak poznamenava Mieke Bal. Podle Malte
Hagenera je film jiz (v lidské percepci) nerozlisitelny od
reality, pficemz ,,Zijeme neustale v obrazech a obrazy Ziji
v nas“, a s odkazem na Deleuze a Guattariho tvrdi, Ze se
pohybujeme v éfe imenance médii, pricemz jiz neexistuje
Zadny transcendentalni horizont, z néhoz bychom mohli
posuzovat vSudypfitomné medializované vyjadrovani.

Dystopicka utopie
Naplnili jsme tak predstavy o filmu/kamere, které
proklamovala mezivale¢na avantgarda a které touzila svou
tvorbou co nevice vyuzivat. Pro francouzské avantgardisty
to byla pravé filmova kamera, kterd maze mit transformativni
schopnosti a dovoluje pretvaret obycejny svét na svét
poeticky s nebyvalou vnitfni silou a energii, rozevrit jeho
povrch a priblizit se jiné (Ctvrté) dimenzi, Casoprostoru,
nebo odhalit niternou krasu a hloubkovy svét véci. Kamera
novym pohledem pro nového ¢lovéka, nahradit jeho chabé
a chybné smysly, mohla nové promyslet svét a rekonstruovat
ho. Mezivale¢né Némecko se zase vztahovalo ke kamere
jako moznosti, jak se priblizit optickému nevédomi.
Soucasné prekryti svéta pohyblivym obrazem,
nahrazeni nasich smysld témi filmovymi a strukturovani
lidského mysleni mysSlenim cinematickym/
kinematografickym by jisté udélalo avantgardistim radost.
Pavodni utopické predstavy se staly skute¢nosti,
kterd ndm dennodenné ukazuje, Ze naplnéni utopie muze
znamenat dystopii.

Camera Awareness

We are in an age when the moving image overlaps our
everyday life. The fictional world has merged with the real
to such an extent that collective and individual memory is
now more a recollection of artificial constructs than of actual
experiences, and the moving image has so permeated us that
it affects all areas of our perception, vision, and experience.
Within the variously oriented discussions, there is a virtually
unanimous affirmation of the superior role of film, regardless
of whether or not the theoretical debat considers it a dead
medium. David N. Rodowick points out that film itself may
disappear, but not cinema, not least because the narrative
structure we recognise as classical narrative film persists and
remains firmly embedded in our media subconscious. The
key role of film is then confirmed by theories that, following
Anna Friedberg, claim that film has permanently changed
our perception and vision, or rather that we are no longer
subject to the “consciousness of the camera” and are unable
to think and perceive in any other way than cinematically,
which is why we write and depict cinematically, as Mieke
Bal notes. According to Malte Hagener, film is no longer (in
human perception) indistinguishable from reality, whereby
“we live in images all the time, and images live in us”, and,
referring to Deleuze and Guattari, he argues that we are in an
era of media denomination, whereby there is no longer any
transcendental horizon from which to judge the ubiquitous
mediated expression.

Dystopian Utopia

We have thus fulfilled the notions of film/camera
that the interwar avant-garde proclaimed and which they
endeavored to exploit as much as possible in their work. For
the French avant-gardists, it was the film camera that could
have transformative powers, allowing them to transform an
ordinary world into the poetic with unprecedented inner power
and energy, to open up its surface and approach another
(fourth) dimension, space-time, or to reveal the inner beauty
and profound world of things. The camera in the Russian
rendition could have fulfilled an even more radical role — it
could have become a new sight for the new man, replacing
his poor and faulty senses, it could have rethought the world
and reconstructed it. Interwar Germany, in turn, related to the
camera as a way of approaching the optical unconscious.

The contemporary overlay of the world with the moving
image, the replacement of our senses with the cinematic,
and the structuring of human thinking with cinematic/
cinematographic thinking would certainly make the avant-
gardists happy.

The original utopian ideas have become reality, showing
us daily that the fulfilment of utopia can mean dystopia.
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Gesto kamery

Ackoli nasi kulturu, lidské vztahy a vazbu ke svétu
urcuje do zna¢né miry filmovéa narace, mysleni a chapani
svéta je naopak ovlivnéno a utvareno obrazem, respektive
gestem kamery — volbou vizualniho materialu, zplsobu
snimani, pohybu, barevnosti, ostfeni a rozostrovani.
Odkazme se na Viléma Flussera, ktery fika: ,Neni pravda,
Ze pismo zachycuje mysleni. Psani je zpusobem mysleni.
Neexistuje zadné mysleni, které by nebylo vyjadreno
gestem. [...] Pfisné feceno, nelze provadét mysleni, aniz
bychom provadéli gesta. [...] Mit napsané myslenky
neznamena nic.“ Samotna medializace je tedy konkrétnim
(a vzdy specifickym) zpGsobem promysleni véci, ktera se
tézko prevadi do jiné myslenkové struktury a tézko ji Ize
vnimat jako néco, co je na mysleni nezavislé.

Existuje kratky film zachycujici Flussera pri Gvahach
o medialité — pravé v ném vede filozof dialog s kamerou,
ukazuje na ni, necha se snimat z rliznych ahld, sleduje ji.
Komentuje, Ze se nemusi jednat pouze o jazyk, ktery je
svébytnou myslenkovou figurou, ale Ze stejnou Glohu muaze
plnit pravé filmovy obraz. Snimani kamery muaze byt tedy
moznosti mysleni spolu s filmem, nebo mysleni filmem,
muze se jednat o odliSny zplsob vyslovovéni/ukazovani tezi
a koncepci, jejich protikladl ¢i vzajemnych souhlast.

Jiné mysleni

Avantgardni mysleni, spolu s flusserovskym gestem,
naznacuje, Ze kameru neni nutné/nelze vyuzivat pouze jako
nastroj k zachycovani reality a ke konstrukci bezesvych
pribéhl, ale Ze ji Ize pouzivat k mysleni jiného/jinak —
subverzivné, expresivné, experimentalné, performativné.
Naruseni ustélenych postupt filmové reci podryva zdanlivé
realisticky dojem z filmové podivané a upozornuje na
skutec€nost o sobé, na medialni gesto, na myslenkovou
figuru aparéatu a filmového materialu. Sérii (proti)zabéru
ustavenych klasickym filmovym vypravénim Ize narusovat
dlouhymi jizdami nebo jizdami vedenymi v nezvyklych
smérech, vzdalenostech a thlech, panoramatickym
otacenim kamery, snimanim za pomoci atypickych
pomtuicek, technik a technologii. Pohyblivy obraz se stava
nejen neobycejné télesnym a materidlnim, ale i myslicim;
filmem, ktery uvazuje sdm sebe, je autopoetickym
systémem, samopohybem filmové formy, jez neni
jen zplisobem zobrazeni, ale i metodou filozofického
rozvazovani. Kamera se tak stava (sebe)reflexivnim gestem,
lateralnim pohledem, ktery odhaluje moZnosti zachycovéani
a zobrazovani a dovoluje Iépe odhalovat odvracenou
stranu viditelnych jeva. Film jakozto uzavieny prostor
zprostredkovani je rozevren.

Mysleni takto stylizovaného a performativniho
filmu pak provokuje k nejradznéjsim fenomenologickym
a ontologickym tématim.

Médium (film), jez prekrylo nase vnimani/vidéni, neni
zakryvano, ale neustale se ndm odhaluje, ¢imz ndm dovoluje
premyslet spolu s filmem a diky filmu o nasi vlastni situaci
v médii prehlceném svété.

Camera Gesture

Although our culture, human relationships and
attachment to the world are largely determined by film
narrative, our thinking and understanding of the world is, on
the contrary, influenced and shaped by the image, or rather
the gesture of the camera - the choice of visual material,
the way of shooting, movement, colour, focus and blur.

We can refer to Willem Flusser: “It is not true that writing
captures thought. Writing is a way of thinking. There is

no thought that is not expressed by a gesture. [...] Strictly
speaking, we cannot perform thinking without performing
gestures. [...] Having written thoughts means nothing.”
Thus, mediation itself is a particular (and always specific)
way of thinking things through, which is hard to translate
into another thought structure and hard to see as something
independent of thought.

There is a short film depicting Flusser thinking about
mediality — wherein the philosopher engages in a dialogue
with the camera, points to it, lets himself be shot from
different angles, and watches it. He comments that it may
not be only language that is a figure of thought in its own
right, but that the cinematic image can play the same role.
Thus, camera shooting can be a possibility of thinking
with film, or thinking through film, it can be a different way
of expressing/demonstrating theses and concepts, their
contradictions, and mutual consents.

Different Thinking

Avant-garde thinking, along with the Flusserian gesture,
suggests that the camera need not/cannot be used only as
a tool to capture reality and construct seamless narratives,
but that it can be used to think elsewise/differently -
subversively, expressively, experimentally, performatively.
The disruption of the established practices of film language
undermines the seemingly realistic impression of the film
spectacle and draws attention to the reality of itself, the
media gesture, the figure of thought of the film apparatus
and material. The series of (counter)shots established by
classical film narration can be disturbed by long shots
or shots conducted in unusual directions, distances and
angles, panoramic camera rotations, shooting with the
help of atypical devices, techniques, and technologies. The
moving image becomes not only extraordinarily physical and
material, but also of thought; a film that contemplates itself,
an autopoietic system, a self-movement of the film form that
is not only a way of representation, but also a method of
philosophical reflection. The camera thus becomes a (self-)
reflexive gesture, a lateral gaze that reveals the possibilities
of capturing and imaging and allows us to better reveal the
reverse side of visible phenomena. Film as a closed space of
mediation is opened.

Thinking of such a stylized and performative film then
provokes various phenomenological and ontological themes.

The medium (the film) that has covered our perception/
vision is not covered, but constantly reveals itself to us,
allowing us to think with and through the film about our own
situation in a media-saturated world.
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Osvobozeni kamery

Soucasna doba (mnoha krizi) neztraci pouze
plvodnost a autenticitu, ale postupné vede k odcizeni
sebe sama a k neustdlému poukazovani na to, Ze
antropocentrické a nadrazené uvazovani o svété je
pouze racionalisticky konstrukt, ktery nemusi trvat
vé&né. Cim dal vice jsme nuceni uvaZovat o svété mimo
subjekt, premyslet o svété bez ¢lovéka, svété-bez-nas,
o mysleni jinych, ale i o materialité jako takové, ktera se
vzdaluje lidskému mefitku. Hranice mezi Zivym a nezivym,
organickym a neorganickym, lidskym a ne-lidskym, ale
i Fizenym a kontrolovanym a ne-radnym a nahodilym se
zacCina rozpoustét.

Kamera v tomto svété nemusi byt uz pouze nastrojem
v ruce tvlrce a moznosti transformace vidéni po zplsobu
avantgardy, ale mGze se do zna¢né miry odpoutévat a stavat
se samostatnou, byt produktivni a performativni. Jeji
trajektorie mize byt uréovana vétrem ¢i vodnim tokem,
muze byt spousténa automatickymi ¢idly, podrizena ne-
Zivym ¢&i ne-lidskym ,kameramandm®. Technické obrazy,
které byly vnimany jako ,,nase®, do znac¢né miry existuji
i mimo nas a dosahuiji zcela jinych (kosmickych?) rozméra.
Technika a technologie tak sméruji (nezavisle na nas) nasi
pozornost k dimenzim zivého ¢i nezivého svéta, ktery je
pro nas jen obtizné, pokud vibec, zachycovan formou
teoretickych pojmu a tGvah. Nezvyklé pohledy kamery pak
mohou byt spojovany, nebo nahrazovany, také digitalnimi
technologiemi, které dovolu;ji jesté vice unikat lidskym
vlivim nebo pohledim, vymykat se reprezentaéni funkci
a existujici skute¢nosti. Mysleni a vidéni umélcl pak
neni nadrazené obrazu, ale snazi se priblizit doposud
nepredstavitelnym strukturdm, ne-lidskym médiim
a materialitdm a an-organickym procesum.

Utopicka dystopie

Jedna se o utopii nebo dystopii? Znamena nutnost
zménit dosavadni mysleni katastrofu, nebo ji Ize chapat
jako novou $anci? Nebyla/neni dystopicka spise ,.kineticka
utopie®, o které piSe Peter Sloterdijk a kterd vychazi
z predpokladu, Ze veskery svétovy pohyb je pouhou realizaci
nasich planl a Ze priroda se permanentné podrizuje
lidskym tuzbam? Co se stane v okamziku, kdy uz je — stejné
jako pohled kamery — natolik vy¢erpand, Ze musi zménit
smér i hegemonii? Jak ndm s timto oto¢enim ne-rfadu
»prirodokultury®, citujeme-li Donnu Harraway, mGze pomoci
pohyblivy obraz? Co nam muze ukazovat, jak nds muaze
pfipravovat a jakou reflexivni figuru nam muze poskytovat?
Lze se nechat unaset obrazy a zapomenout na nase obvyklé
struktury mysleni, opozice a jasné pravdy?

Zkusme nasledovat
kameru a jeji nazor.

Freeing the Camera

The present time (of many crises) is not only losing its
originality and authenticity but is gradually leading to an
alienation of the self and to the constant insinuation that
anthropocentric and superior thinking about the world is
only a rationalistic construct and may not last forever. More
and more, we are forced to think about the world outside
the subject, to think about the world without man, the
world-without-us, about the thinking of others, but also
about materiality as such, which is distancing itself from the
human scale. The boundaries between the living and the
non-living, the organic and the inorganic, the human and the
non-human, as well as the ordered and the controlled and
the non-orderly and the random, are beginning to dissolve.

In this world, the camera may no longer be just a tool
in the hand of the creator and a possibility of transforming
vision in the manner of the avant-garde, but it can largely
detach and become independent, productive, and
performative. Its trajectory can be determined by wind
or water flow, it can be triggered by automatic sensors,
subject to non-living or non-human “cameramen”. The
technical images that have been perceived as “ours” exist
to a large extent outside us and reach completely different
(cosmic?) dimensions. Technique and technology thus
direct our attention (independently from us) to dimensions
of the living or inanimate world that are difficult, if at all,
for us to capture in the form of theoretical concepts and
considerations. The unusual camera views can then be
combined or replaced by digital technologies that allow even
greater escape from human influences and perspectives,
from the representational function and existing reality. The
artists’ thinking and seeing is not superior to the image, but
seeks to approach hitherto unimaginable structures, non-
human media and materialities, and inorganic processes.

Utopian Dystopia

Is it a utopia or a dystopia? Does the need to change
the current thinking mean disaster, or can it be seen as
a new opportunity? Wasn’t/isn’t dystopia rather the “kinetic
utopia” that Peter Sloterdijk writes about, which assumes
that all world movement is merely the realization of our
plans, and that nature continuously submits to human
desires? What happens in the moment when it is — like the
camera’s gaze — so exhausted that it must change direction
and hegemony? How can the moving image, to quote Donna
Harraway, help us with this reversal of the non-order of
“natural culture”? What can it show us, how can it prepare
us, and what reflective figure can it provide? Can we get
carried away by images and forget our usual structures of
thought, oppositions, and obvious truths?

Let’s try to follow the
camera and its opinion.
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Prace oka
Work of Eye

Ceska republika / autofi / authors
Czech republic Barbora Kleinhamplova, Zbynék
2014, 7 min. Baladran

Videofilm je inspirovan vyzkumem J.E. Purkyné,
experimentalniho védce 19. stoleti, ktery se zabyval
zrakem a jeho vztahem ke zkuSenosti vyvolané zavrati
zpUsobenou rotujicimi pohyby. Ve svych experimentech
vyuzival napriklad koloto¢ nebo houpacku. Do pojmu
zavrati zahrnoval véechny vizuéini iluze a klamy. Zavrat
a tisen pocitovana zaméstnanci kancelafi ve velkych
korporacich je souc¢asnou zkusenosti vyvolanou
iluzemi a klamy byrokratizovaného svéta. Da se takova
zku$enost vizualizovat?

The video is inspired by the research of J.E. Purkyné,
a19th century experimental scientist who was concerned
with vision and its relationship to the experience of vertigo
caused by rotational movements. In his experiments he
employed, for example, a carousel and a swing. He included
all visual illusions and delusions in the concept of vertigo.
The vertigo and oppression felt by office workers in large
corporations is a contemporary experience caused by the
illusions and deceptions of a bureaucratized world. Can such
an experience be visualized?
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Hadanky Sfingy
Riddles of the Sphinx

Velka Britanie / Great Britain rezie / director

1977, 92 min. Laura Mulvey, Peter Wollen
kamera / DoP scénar / screenplay

Diane Tammes Laura Mulvey, Peter Wollen

Vizuélné dokonaly a intelektualné naro¢ny snimek
Laury Mulvey a Petera Wollena Hadanky Sfingy je jednim
z nejvyznamnéjsich britskych avantgardnich filmu
sedmdesétych let. Druhéa spoluprace Mulvey a Wollena,
uznavanych osobnosti filmové teorie, se tentokrat zabyva
tématy jako je postaveni Zzen ve spolecnosti, pohled
spole¢nosti na materstvi a vztah mezi matkou a dcerou.

Film se sklada z nékolika samostatnych ¢asti, z nichz
mnohé jsou natoceny jako souvislé kruhové zabéry,
a odehrava se v rGznych domacich a verejnych prostorach,
mimo jiné v kuchyni Malcolma LeGrice a v loZnici Stephena
Dwoskina. Prelomova je zde i pouzita elektronicka hudba,
jejimz autorem je Mike Ratledge z The Soft Machine.
SloZena byla pomoci syntetyzatora vyvinutych ve spolupraci
s Denysem Irvingem, coz je muz, ktery stal za tehdejsi
tajemnou a kontroverzni skupinou Lucifer.

hraji / cast kontakt / contact

Dinah Stabb, Merdel Jordine, BFI Production Board

Rhiannon Tise, Clive Merrison,

Marie Green, Paula Melbourne,
Crissie Trigger, Mary Maddox,

Mary Kelly, Laura Mulvey

Laura Mulvey and Peter Wollen’s visually accomplished
and intellectually rigorous Ridd/es of the Sphinx is one of
the most important avant-garde films to have emerged
from Britain during the 1970s. The second collaboration
between Mulvey and Wollen, both of whom are recognised
as seminal figures in the field of film theory, Riddles of the
Sphinx explores issues of female representation, the place
of motherhood within society and the relationship between
mother and daughter.

Composed of a number of discrete sections, many of
which are shot as continuous circular pans, the film takes
place in a range of domestic and public spaces, shot in
locations which include Malcolm LeGrice’s kitchen and
Stephen Dwoskin’s bedroom. The film’s ground-breaking
electronic score, by The Soft Machine’s Mike Ratledge,
was composed on synthesisers which were developed
in collaboration with Denys Irving (the man behind the
mysterious and controversial 1970s band Lucifer).
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Calendarium Caeli

autor / author
Michal Kindernay

2020

Projekt Calendarium Ceeli vznikl Casosbérem
promeénujici se oblohy; s empatii dava do souvislosti
nahodilost lidského svéta a cyklicky rytmus, ktery jej
presahuje. Inten¢né dllezitou dimenzi projektu je jeho
¢asova kontinuita a otevrena multiplicita. Michal Kindernay
prostrednictvim obrazové kompozice mapuje astronomicky
rok, vysledkem je dusledna syntéza 24 hodin, 12 mésicu,
365 dni. Jeden den ve vertikalnim schématu obsahuje
4320 snimkd, cely rok pak 1 576 800. Chronologické razeni
kalendarnich dnG dokumentuje vyvoj svételnych a vétrnych
podminek a vlihkost v prabéhu celého roku.

The Calendarium Ceeli project was created using time-
lapse photography of the changing sky; it empathetically
relates the randomness of the human world and the
cyclical rhythm that transcends it. A crucial dimension of
the project is its temporal continuity and open multiplicity.
Michal Kindernay maps the astronomical year through
pictorial composition, resulting in a consistent synthesis
of 24 hours, 12 months, 365 days. One day in the vertical
scheme contains 4,320 images, the whole year containing
1,576,800 images. The chronological order of calendar days
documents the evolution of light and wind conditions and
humidity throughout the year.
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Leviathan

USA, Francie, UK/ rezie / director
USA, France, UK Lucien Castaing-Taylor, Véréna
2021, 87 min. Paravel

kamera / DoP
Lucien Castaing-Taylor,
Véréna Paravel

Prelomovy portrét souc¢asného odvétvi komeréniho
rybolovu natoceny u pobrezi New Bedfordu ve staté
Massachusetts. New Bedford byl svého ¢asu hlavnim
méstem velrybarstvi a Mellvilovou inspiraci k nato¢eni Moby
Dicka, dnes se jedna o nejvétsi rybarsky pristav v zemi, ze
kterého kazdy mésic vyplouva vice nez 500 lodi. Leviatan
nasleduje jednu takovou lod, mohutny trawler, plujici na
nékolikatydenni rybarskou vypravu do pfilehlych kalnych
vod. Tvlrci Lucien Castiang-Taylor (Sweetgrass) a Verena
Paravel (Foreign Parts) pojali snimek jinak, nez je zvykem.
Nepridali se k pokusu o romantizovani prace ¢i rybaru.
Vytvorili Zivé, témér kaleidoskopické zobrazeni jejich préace,
more, strojl a aktérq, jak lidskych, tak morskych. Diky
arzenélu kamer volné prechézejicich z rukou filmového $tabu
na posadku lodi, pohybujicich se zpod hladiny aZ do vyse
ptaci perspektivy, vznika film, ktery se nepodoba nic¢emu,
co bylo dosud k vidéni. Zcela bez dialogu, ale po celou dobu
fascinujici a napinavy vesmirny portrét jednoho z nejstarsich
remesel lidstva.

hraji / cast kontakt / contact

Captain Brian Jannelle Adrian Arréte Ton Cinéma

Guillette, Arthur Smith, Asterias
Vulgaris, Callinectes Sapidus...

A groundbreaking, immersive portrait of the
contemporary commercial fishing industry. Filmed off the
coast of New Bedford, Massachusetts — at one time the
whaling capital of the world as well as Melville’s inspiration
for ‘Moby Dick’; it is today the country’s largest fishing
port with over 500 ships sailing from its harbor every
month. Leviathan follows one such vessel, a hulking
groundfish trawler, into the surrounding murky black
waters on a weeks-long fishing expedition. But instead of
romanticizing the labor or partaking in the longstanding
tradition of turning fisherfolk into images, filmmakers
Lucien Castiang-Taylor (Sweetgrass) and Verena Paravel
(Foreign Parts) present a vivid, almost-kaleidoscopic
representation of the work, the sea, the machinery and the
players, both human and marine. Employing an arsenal of
cameras that passed freely from film crew to ship crew;
that swoop from below sea level to astonishing bird’s-eye
views, the film that emerges is unlike anything that has
been seen before. Entirely dialogue-free, but mesmerizing
and gripping throughout, it is a cosmic portrait of one of
mankind’s oldest endeavors.
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#BCAAsystem
#eollectivity
#Zecommunity
#non-genre
#noborders
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No~one Is an Island

Ceska republika / autor / author
Czech republic BCAA
2019

BCAA system je polyfunkéni kolektiv existujici na
pomezi sou¢asné alternativni hudby, uméni a teorie. Jejich
projekty volné pretékaji mezi kategoriemi umélecka skupina,
hudebni label, AV studio, DJ crew a cokoliv dal$iho, ¢im
se mohou nebo musi stat. Operuiji irl i online; napliuji
i poskytuji prostor. Sidli v Praze, ale usiluji o presahovani
vSech svazujicich hranic:

»Jsme soucasti planetarni duse, patfime kamkoliv
a kdokoliv patfi k ndm.“

BCAA system is a polyfunctional collective existing at
the intersection of contemporary alternative music, art, and
theory. Their projects flow freely between the categories of
artist group, music label, AV studio, DJ crew and whatever
else they can or must become. They operate irl and online;
they fill and provide space. They are based in Prague, but
strive to transcend all binding borders:

“We are part of the planetary soul, we belong to
wherever and whoever belongs to us.”
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David Fesl

David Fesl je konceptudlni sochar, ktery v roce 2020
absolvoval Akademii vytvarnych umeéni v Praze. Kombinuje
nesourodé materialy a vytvari z nich emocionalné pusobivé
kompozice, provazané systémem vypozorovanych
pritazlivosti a pnuti. Svéa dila organizuje a zasazuje do
stavajicich architektonickych i dramaturgickych celka.

V minulosti vystavoval napfiklad v Lulu, Mexico City (2021);
Georg Kargl Fine Arts, Viden (2020); Karlin Studios, Praha
(2020); Castlefield Gallery, Manchester (2018) a v Narodni
galerii Praha (2016-2017). Od roku 2016 tvofi uméleckou
dvojici s umélkyni Slavou Sobotovi¢ovou, v niz se vénuji
tvorbé institucionalné kritickych textl a performanci.

David Fesl is a conceptual sculptor who graduated from
the Academy of Fine Arts in Prague in 2020. He combines
disparate materials to create emotionally compelling
compositions, linked by a system of perceived attractions
and tensions. He organizes his works and places them in
existing architectural and dramaturgical units. Previous
exhibitions include Lulu, Mexico City (2021); Georg Kargl
Fine Arts, Vienna (2020); Karlin Studios, Prague (2020);
Castlefield Gallery, Manchester (2018) and the National
Gallery Prague (2016-2017). Since 2016, he has been
working as an artist duo with Slava Sobotovicova, creating
institutional critical texts and performances.
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Neuroplasticita
Neuroplasticity

Rostouci pocet vyzkumnych publikaci potvrzuje
pozoruhodnou schopnost mozku reorganizovat se v reakci
na ruzné smyslové zazitky. Kuratorovany vybér, jez jsem
doporudil pro tento ro¢nik festivalu, proto klade diiraz na
pritomnost fyzického téla v prostoru kinosalu a moznost
jeho smyslového prozitku.

V momenté, kdy navstévnik otevie programovou
brozuru a zacne vybirat, ke které udalosti upre pozornost,
Gcastni se dost slozitého procesu. Musi se rozhodnout, zda
zohledni vycet ocenéni, povédoma jména tvarcq, pritazlivost
obrazového a textového doprovodu nebo kombinaci vseho.
Vezme do ruky propisku a za¢ne krouzkovat. Legrace kon¢i,
kdyz se modra kruznice zepta, nakolik byla jeho volba
opravdu svobodna.

Metoda svobodné vile, ktera se odehrava narozdil
od naseptavani (sugesce) pouze na Grovni védomi,
vyuziva potencial mysli proménit vlastni mozek, tedy
sebe sama. Vychazi ze zjisténi, Ze mozek je plasticky,
dokaze se ménit, ucit a zapomenout, zranit nebo uzdravit
nékolikrat v pribéhu détstvi i dospélého Zivota. Pozitivnich
neuronovych zmén lze kromé podavani psychotropnich
latek jako LSD, psilocybin, nebo ketamin docilit jedinym
dosud zndmym neinvazivnim prostifedkem — opakovanim
specifickych myslenek, tedy u¢enim.

Navstévnici s sebou do sélu prinaseji hmotu (vibraci)
s vlastni paméti, ale také protichlidné emoce, které jsou
docasné. Napriklad na cesté promoknou, jsou uvadééem
ztrestani za pozdni prichod, jejich misto se nachazi
uprostred preplnéného séalu... Negativni pocity zpusobené
externimi faktory Ize potlacit dal$i neuroplastickou metodou,
jez se vyuziva ke stabilizaci Sokovaného limbického systému
— uprenim pozornosti na néco jiného: erotickou vzpominku,
tvar usniho boltce souseda, film.

Tato selekce je ozvénou pracovniho seminéare
Neuroplasticita, ktery se konal v rdmci sympozia Potomci hub.

A growing body of research confirms the
brain’s remarkable ability to reorganise itself in response
to different sensory experiences. The curated selection
| recommended for this year’s festival therefore emphasizes
the presence of the physical body in the cinema space and
the possibility of its sensory experience.

The moment a visitor opens the programme brochure
and starts to choose on which event to focus they are
participating in a rather complex process. They must decide
whether to take into account the list of awards, the familiar
names of the creators, the appeal of the images and text, or
a combination of all. They pick up a pen and start to circle.
The fun ends when the blue circle asks how free their choice
really was.

The method of free will, which takes place only on
the level of consciousness, unlike whispering (suggestion),
uses the potential of the mind to transform its own brain,
i.e., itself. It is based on the observation that the brain is
plastic, able to change, learn and forget, injure, or heal
multiple times throughout childhood and adult life. Positive
neural changes can be achieved by the only known non-
invasive means besides the administration of psychotropic
substances such as LSD, psilocybin, or ketamine —
repetition of specific thoughts, i.e., learning.

Visitors bring with them into the hall a mass (vibration)
with its own memory, but also conflicting emotions that
are temporary. For example, they get wet on the way, they
are punished by the usher for arriving late, their seat is in
the middle of a crowded hall... Negative feelings caused by
external factors can be suppressed by another neuroplastic
method used to stabilize the shocked limbic system — by
focusing attention on something else: an erotic memory, the
shape of a neighbour’s earlobe, a film.

This selection is an echo of the Neuroplasticity Workshop
held as part of the Mushroom Descendants Symposium.
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Skupinova hypnéza Group hypnosis 45 min. Fionoss il be condcted Gaech language.
vede Andrea Scheansova led by Andrea Scheans

Group Aypnosrss
led by Andrea Scheans

Skupinova hypnéza vedena akreditovanou Group hypnosis led by a accredited therapist in the
hypnoterapeutkou v prostoru kinoséalu. Hypnéza, jez cinema space. Hypnosis, an auxiliary psychotherapeutic
je pomocnou psychoterapeutickou metodou, spociva method, consists primarily of concentration and controlled
predevsim v koncentraci a fizené sugesci. V tomto suggestion. In this altered state of consciousness, which
zménéném stavu védomi, ktery bude tGcastnikim will be induced in the participants by narrative imagery, the
navozen narativni imaginaci, padaji hranice mezi moznym boundaries between the possible and the impossible fall, the
a nemoznym, posiluji se vnitfni zdroje osobnosti a muze inner resources of the personality are strengthened, and the
dochézet ke zméné kvality vnimani. Pro fixaci pohledu pri quality of perception may change. A screen projection will
vstupu do hypnézy bude vyuzito promitani na platno. be used to fix the gaze when entering hypnosis.

Andrea Scheansova je analyticky orientovana Andrea Scheansova is an analytically oriented
psycholozka plsobici v Psychiatrické nemocnici Bohnice psychologist working at the Bohnice Psychiatric Hospital
a v ordinaci klinické psychologie. Kombinuje jungovsky and in the Clinical Psychology Department. She combines
orientovanou psychoterapii, hypnoterapii a vénuje se rovnéz Jungian psychotherapy, hypnotherapy and deals with
klinicko-psychologické diagnostice. clinical-psychological diagnostics.
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Last and First Men

Island / Iceland rezie / director
2020, 70 min Jéhann Jéhannsson
kamera / DoP scéndr / screenplay

Sturla Brandth Grgvien Jéhann Jéhannsson

Dva druhy lidského pokoleni, jez se navzajem potrebuiji.
Snimek rezirovany filmovym skladatelem Jéhannem
Jéhannssonem osciluje na hrané audiovizuélni basné a kvazi
dokumentu. Kameraman Sturla Brandth Grgvlen totiz
podrobil obrazovému zkoumani formy z kamene a betonu,
toho ¢asu redlné vytvory jugoslavského brutalismu, zatimco
hlas posla z daleké budoucnosti v podani Tildy Swinton
dorucuje dobré i Spatné zpravy. Finalni aranzma doplnéné
Jéhannsonovou hudebni kompozici nakonec vytvari
z pomérné akademického snimku unikatni fyzicky zazitek,
jez si v samotném prvopocatku nevytycil za ambici nic
mensiho, nez privést divaka do stavu kontemplace.

hraji / cast
Tilda Swinton

kontakt / contact
Artcam

Two kinds of humanity that need each other. Directed
by film composer Jéhann J6hannsson, the film oscillates
between an audiovisual poem and a quasi-documentary.
Cameraman Sturla Brandth Grgvlen has subjected the
forms of stone and concrete, at that time real creations of
Yugoslavian brutalism, to visual scrutiny, while the voice of
a messenger from the far future, played by Tilda Swinton,
delivers both good and bad news. The final arrangement,
complemented by Jéhannsson’s musical composition,
ultimately creates a unique physical experience out of
a rather academic film, which at the very beginning sets
out to do nothing less than bring the viewer into a state
of contemplation.
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Post Tenebras Lux

Mexiko, Francie, Nizozemsko, rezie / director
Némecko / Mexico, France, Carlos Reygadas
Netherlands, Germany

2012, 115 min SCénar / screenplay

Carlos Reygadas
kamera / DoP
Alexis Zabé

ex e

Dabel obchazi kolem a kdyz spime, nahlizi do nasich
loznic. Citat z knihy Job Po temnoté svétio propuijcil ndzev
v poradi ¢tvrtému filmu rezZiséra Carlose Reygadase.
Skrze “starou okenni tabulku skla” nechava nahlizet
do nékolika ¢asovych rovin Zivota manzelského paru
Juana a Natalie a jejich dvou déti, ktefi se z velkomésta
odstéhovali na mexicky venkov. Naivni predstavu o réji
a symbidze s pfirodou ovéem prostoupi vztahové peripetie,
nesmyslIné nasili, msty i nedvérivi sousedé, jez se citi
provokovani Zivotnim stylem pristéhovalcu. Reygadas se
ve své psychedelické asamblazi pokousi nejen o naruseni
klasického filmového narativu, ale také o naruseni moralnich
jistot jednotlivce. Snimek byl ve své dobé oznacen za jednu
z nejrozporuplnéjsich autorskych vypovédi, za coz byl také
ocenén Cenou za rezii na festivalu v Cannes.

hraji / cast kontakt / contact
Adolfo Jiménez Castro, LUXBOX
Nathalia Acevedo, Willebaldo

Torres, Rut Reygadas,

Mitsy Ferrand, Joakim

Chardonnens, Ander Vérez,

Eleazar Reygadas, José

Alberto Sanchez

The devil moves about, peeking into our bedrooms
while we sleep. A quote from the book of Job, After
darkness, light, gives the title to the fourth film by director
Carlos Reygadas. Through an “old pane of glass”, it allows
us to look into several time periods in the life of a married
couple, Juan and Natalia, and their two children, who
have moved from the big city to the Mexican countryside.
The naive idea of paradise and symbiosis with nature is,
however, permeated by relationship peripeties, senseless
violence, revenge, and distrustful neighbours who feel
provoked by the immigrants’ lifestyle. In his psychedelic
assemblage, Reygadas attempts not only to disrupt the
classical film narrative, but also to disrupt the moral
certainties of the individual. The film was hailed as one
of the most controversial auteur statements of its time,
for which it was also awarded the Directing Prize at the
Cannes Film Festival.
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Michal Hogenauer

Michal Hogenauer se narodil v roce 1984 v Praze.
Vystudoval rezii na FAMU a jiz jeho bakalarsky snimek Dét/
sledujici noéni viaky (2008) byl promitan na festivalu Premiere
Plans. Jesté vétsiho uspéchu se dockal jeho magistersky
film Tambylles (2012), ktery byl uveden v sekci Cinéfondation
na filmovém festivalu v Cannes. Je spoluzakladatelem
vzdélavaci platformy Cinergy a v letech 2017-2019 byl
uméleckym reditelem MFF Febiofest. Jeho celovecerni
debut 7iché Doteky, mél premiéru na festivalu v Karlovych
varech a byl uveden v naS8em programu v roce 2019.

I

!i

Michal Hogenauer was born in 1984 in Prague. He
studied directing at FAMU, from where the film from his
Bachelor’s project Children Watching Night Trains (2008)
was screened at Premiere Plans. His film 7ambylles ( 2012)
from his Master’s project met with more success and was
screened in the Cinéfondation section of the Cannes Film
Festival. He is the co-founder of the educational platform
Cinergy and in 2017-2019 was the artistic director of MFF
Febiofest. His feature debut, 4 Certain Kind of Silence
premiered at the Karlovy Vary Film Festival and was
featured in our 2019 programme.
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Michal Hogenauer

...a Casto se pri diskusi a vlastné i vyuce filmu mluvi
o jednoté. O jednoté vizualniho stylu, jednoté prostoru
a pohled(, jednoté barev a atmosfér. Snad jako by byl film
metaforicky jen jedna ucelena hudebni skladba. Ale mozna
by kreativité a novym pfistuptm prospélo se divat na
celovecerni film spise jako na hudebni album. Hudebni desku
jednoho interpreta slozenou z rtiznych skladeb a pisnicek.
Kazda mize mit jiny rytmus, styl, ndladu i pribéh, ale teprve
dohromady tvofi ten unikatni vesmir... Pro skromnou
kuratorskou selekci jsem vybral dva snimky, na kterych Ize
tuto koncepci demonstrovat.

...and often when discussing and actually teaching
film, they talk about unity. The unity of visual style,
the unity of space and views, the unity of colours and
atmospheres. Perhaps as if the film were metaphorically
just one coherent piece of music. But perhaps creativity
and new approaches would benefit from looking at
a feature film more like a music alboum. A music album by
one artist consisting of different songs and tracks. Each
one may have a different rhythm, style, mood, and story,
but only together do they form that unique universe... For
a modest curatorial selection, | have chosen two images
that demonstrate this concept.
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Pod kuzi
Under the Skin

Velka Britanie, USA, Svycarsko / reZie / director
Great Britain, USA, Switzerland Jonathan Glazer
2013, 108 min.

scénér / screenplay
kamera / DoP Walter Campbell,
Daniel Landin Jonathan Glazer

Vizionarsky rezisér Jonathan Glazer (Sexy bestie,
Zrozeni) prichazi s ohromujici kariérni proménou,
mistrovskym dilem existencialni sci-fi, které nas zavede
k jadru toho, co to znamena byt ¢lovékem. Nebo
mimozemstanem — nebo nééim mezi tim. Smyslna Zena
neznamého plvodu (Scarlett Johanssonova) projizdi dalnice
a hleda osamélé nebo opusténé muze. Tyto ztracené duse
pak laka do nadpozemského doupéte, kde jsou svedeni
a zbaveni lidskosti. Pak uz o nich nikdy nikdo nic neslysel.
Film Pod kizi, natoceny podle romanu Michela Fabera (Kvitek
karminovy a bily), zkouma lidskou zkusenost z pohledu
nezapomenutelné hrdinky, ktera se citi az pfilis pohodiné
v cizi kzi. Az do té chvile, nez je unesena mezi lidi.

hraji / cast Scarletty Johansson,
Jeremy McWilliams, Lynsey
Taylor Mackay, Adam Pearson,
Antonia Campbell-Hughes,
Dougie McConnell,

Kevin McAlinden

From visionary director Jonathan Glazer (Sexy
Beast, Birth) comes a stunning career transformation,
a masterpiece of existential science fiction that journeys to
the heart of what it means to be human, extraterrestrial—or
something in between. A voluptuous woman of unknown
origin (Scarlett Johansson) combs the highways in search
of isolated or forsaken men, luring a succession of lost souls
into an otherworldly lair. They are seduced, stripped of their
humanity, and never heard from again. Based on the novel
by Michel Faber (The Crimson Petal and the White), Under
The Skin examines human experience from the perspective
of an unforgettable heroine who grows too comfortable in
her borrowed skin, until she is abducted into humanity with
devastating results.
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Osudova sazka
Buffalo ‘66

USA, Kanada / reZie / director
USA, Canada Vincent Gallo
1998, 105 min.

scénér / screenplay
kamera / DoP Vincent Gallo
Lance Acord

Je zima a Billy Brown (Vincent Gallo) je pravé po péti
letech propustén z vézeni v bez(té$né krajiné pramyslové
oblasti za méstem Buffalo. Zami¥i do domu svych rodicu,
ktefi vSak netusi, kde poslednich pét let stravil. Billy
se nechce vracet jako kriminalnik, a tak se rozhodne
tvrdit, Ze byl na tajné misi u CIA. K rodi¢dm si navic chce
privést i krdsnou manzelku, a tak unese mladou steparku
Layu (Christina Ricci). Ta se do role manzelky vlozi
s pozoruhodnou vervou. Av§ak hlavnim Billyho planem je
najit a zabit amerického fotbalistu, ktery mu, jak se Billy
domniva, znicil Zivot. Silné drama o modernim odcizeni
v rezii Vincenta Galla, egoistické hvézdy americké umélecké
scény, jako svédectvi nezavislého ducha filmové tvorby,
ktery jiz pominul.

hraji / cast

Vincent Gallo, Christina Ricci,
Ben Gazzara, Mickey Rourke,
Rosanna Arquette, Jan-Michael
Vincent, Anjelica Huston,

It’s winter and Billy Brown (Vincent Gallo) has just
been released after a five-year prison stint into the bleak
landscape of an industrial area outside of Buffalo. He
heads home to his parents’ house who don’t know where
he’s been for the last five years. But he wants to return as
the prodigal son who'’s been off on CIA secret missions
rather than the ex-con he is. And he wants to return with
a beautiful wife, so he abducts a young tap dancer (Christina
Ricci) and forces her to play that wife. Layla is young and
slightly deluded and takes to the role with remarkable
vigour. However, Billy’s main plan is to find and kill the
American footballer who, he feels, ruined his life. A powerful
drama of modern alienation by Vincent Gallo, the ego star
of the American art scene. The film shines as a testimony to
the independent spirit of film-making gone by.
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Krystof HlGze
Masterclass

Industry program
Industry Programme

Retrospektiva Jany Hojdové
Retrospective

Retrospektiva Tomase Frkala
Retrospective

Asociace Ceskych Kameraman

The Association of Czech Cinematographers
Krajina ve stinu
Shadow Country
Vystava: 100 let Asociace ¢eskych kameramanti
Exhibition: 100 years of The Association of
Czech Cinematographers

Location Tour
Pohornicka krajina Karvinska
The post-mining landscape of Karvina

Julie Zackova (NOCHI)
Kameramani a kameramanky v zastoupeni agenta
Cinematographers on Behalf of the Agent
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Krystof HlGze

Krystof Hldze (*1990) absolvoval ateliér Supermédii na
UMPRUM a kameru na prazské FAMU. Kromé kameramanské
prace na hranych a dokumentarnich filmech také
spolupracuje na tvorbé videi a filmd sou¢asnych vytvarnych
umeélcu, pravidelné spolupracuje napf. s Martinem Kohoutem,
Jakubem Jansou, Valentynou Jan(, Radkem Brousilem nebo
Johanou Stfizkovou. Podilel se také na tvorbé celovecerniho
dokumentarniho filmu Adély Komrzy Viva video, video viva
o ¢eském videoartu. Pro jeho tvorbu je typicka vyrazna prace
se svétlem - kromé kamery se vénuije také light designu.

Je jednim ze zakladatel( techno labelu Polygon a nezavislé
kreativni platformy Hyperaktiv Studios.

Krystof HlGze (¥*1990) graduated from the Supermedia
studio at UMPRUM and studied cinematogrpahy at FAMU
in Prague. In addition to his work as a cinematographer on
feature films and documentaries, he also collaborates on

videos and films by contemporary visual artists, regularly
working with Martin Kohout, Jakub Jansa, Valentyna Jana,
Radek Brousil and Johana Strizkova. He also participated

in the production of Adéla Komrzy's feature-length
documentary Viva video, a video viva about Czech video art.
His work is characterized by a strong work with light, and
besides camera work, he also works with light design. He
is one of the founders of the techno label Polygon and the

independent creative platform Hyperaktiv Studios.
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Masterclass

vevo

V ramci masterclass probéhne projekce nejnovéjsich
videi Jakuba Jansy (C/ub of Opportunities) a Valentyny Jan(
(Hair Fljp), na kterych HlGze spolupracoval. Masterclass se
bude vénovat predevsim jeho praci na zminénych projektech.

The masterclass will include a screening of the latest
videos by Jakub Jansa (C/ub of Opportunities) and Valentyna
Jant (Hair Flip), on which HlGZe collaborated. It will also
focus on his work on the above-mentioned projects.
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Retrospektiva Jany Hojdové
Retrospective

Masterclass: Poznat Hollywood

Jana Hojdova zavrsila sva studia na prazské
FAMU diplomovou praci o oscarovém kameramanovi
Robert Richardsonovi. Kontakt, ktery s proslulym
spolupracovnikem rezisérua jako Oliver Stone,
Martin Scorsese, Quentin Tarantino nebo Robert De Niro
navézala, ji umoznil az necekané otevreny a blizky vhled
do Zivota a stylu prace tohoto zkuseného a talentovaného
tvarce. BEhem poslednich tfi let méla moznost jej sledovat
napf. pfi praci na Tarantinové filmu 7enkrat v Hollywoodu
a béhem pandemie s nim stravila nékolik mésicu ve Spojenych
statech, kde dostala pristup k jeho osobnimu archivu.

Nasbirané materialy zuzitkuje v momentéalné
pripravovaném autorském dokumentu Camerraman
zobrazujicim Richardsona jako ikonického kameramana,
kterému kinematografie slouZi i jako prostredek k prekonani
vlastnich traumat.

Jana se v rozhovoru s Jakubem Felcmanem zaméri na
zkusenosti, které nasbirala pfi praci na dokumentu, z néhoz
predstavi prvni ukazky. Bude se vénovat také tomu, co ji
spoluprace s hollywoodskym kameramanem i ndhled do
profesionalniho studiového provozu naucily a jaky vliv to na
ni mélo pfi jeji vlastni praci s kamerou a filmovym médiem.

Jana Hojdova completed her studies at FAMU in
Prague with a diploma thesis on the Oscar-winning
cinematographer Robert Richardson. The contact she
has established with the famous collaborator of directors
such as Oliver Stone, Martin Scorsese, Quentin Tarantino,
and Robert De Niro has given her an unexpectedly open
and close insight into the life and working style of this
experienced and talented filmmaker. Over the past three
years, she has had the opportunity to follow him, for
example, while working on Tarantino’s film Once Upon a
Time in Hollywood and spent several months with him in
the United States during the pandemic, where she was
given access to his personal archive.

She will use the collected materials in her currently
forthcoming documentary Camerraman, depicting
Richardson as an iconic cinematographer for whom
cinematography also serves as a means to overcome his
own traumas.

In her interview with Jakub Felcman, Jana will
focus on the experience she has gathered while working
on the documentary, from which she will present the
first excerpts. She will also discuss what her work with
a Hollywood cinematographer and her insight into
professional studio operations taught her, and how this
has influenced her own work with the camera and the
medium of film.
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Zrcadla ve tmé
Mirrors in the Dark

Ceska republika / rezie / director
Czech Republic Simon Holy
2021, 84 min.

scénar / screenplay
DoP / kamera Simon Holy
Jana Hojdova

Sada 36 otazek pry staci k tomu, abyste se zamilovali
do kohokoliv. Cerstvé t¥icetileta taneénice Marie (Alena
Dolékova) a jeji pritel Frantisek si tvrzeni védcl chtéji ovérit
na vlastni kuzi. Jenze Ize se spolehnout na lasku k druhému,
kdyz se nevyznate ani sami v sobé? Vysostné soudoby
pohled na Zivotni tapani lidi okolo tficitky.

hraji / cast kontakt / contact
Alena Dolakova, Boiek Joura, Aerofilms
Eliska Soukupova, Markéta

Tannerova, Vaclav Vasak

Supposedly, all it takes is 36 questions and you’ll fall
in love with anyone. Marie (Alena Dolékova), a dancer who
has just turned thirty, and her boyfriend FrantiSek decide
to check out this scientific theory for themselves. Yet
can we rely on our love for other people if we don’t even
know ourselves? A supremely contemporary view of
30-something individuals trying to navigate the way ahead.
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Retrospektiva Tomase Frkala ™
Retrospective

Tomas Frkal je absolventem magisterského programu
Katedry kamery na FAMU. Zaméruje se zejména na hranou
a dokumentarni tvorbu. Mezi nejluspésnéjsi spoluprace
patri kratkometrazni filmy NMebét se niceho Jakuba Jiraska,
Pripyat Piano Elisky Cilkové, Pribéh hrizostrasné Eliz ElisSky
Kovarikové a Adama Struhaly a celovecerni dokumentarni
debut Mova Sichta Jindficha AndrSe. V roce 2019 ziskal na
festivalu Ostrava Kamera Oko cenu Zvlastni uznani poroty
za film Cukr Terezy Vejvodové. V soucasné dobé nataci
s rezisérem Michalem Blaskem treti sérii seridlu Prijpady
prvniho oddéleni a pripravuje novy film Darii Kashcheevy

kombinujici techniky animace, pixilace a hranych sekvenci.

Tomas Frkal is a graduate of the Master’s programme
of the Department of Cinematography at FAMU. He focuses
mainly on fiction and documentary work. Among the most
successful collaborations are the short films Don’t be a Pussy
by Jakub Jirasek, Pripyat Piano by Eliska Cilkova, 7he Glory of
Terrible Eliz by Eliska Kovarikova and Adam Struhala, and the
feature-length documentary debut 4 New Shift by Jindrich
Andrs. In 2019, he received the Special Jury Mention at
the Ostrava Kamera Oko festival for his film Sugar by
Tereza Vejvodova. He is currently filming the third series of
Cases of the First Department with director Michal Blasek
and preparing a new film by Daria Kashcheeva combining
animation, pixilation, and live action sequences.
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Pribéh hruzostrasné Eliz
The Glory of Terrible Eliz

Anticorro
White Room

Plavani pro pokrodgilé
Swim Test
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Pribéh hrdzostrasné Eliz
The Glory of Terrible Eliz

Ceska republika / Czech Republic rezie / director

2021, 28 min. Adam Struhala, Eliska Kovarikova
kamera / DoP scénér / screenplay

Tomas Frkal Adam Struhala, Eliska Kovarikova

Tri kamaradi si ve skolni jidelné vypravi historky o své
spoluzacce Eliz, ktera je stredem jejich zajmu. Chlapci se se
svou nédklonnosti k ni vyporadavaji po svém: vzajemné se
prebijeji, kdo z nich prijde s lepSim a désivéjSim pribéhem.
Ve v8ech vystupuje Eliz v roli hlavni, démonické hrdinky.
Jeden vypravi strasidelny pribéh, druhy sportovni a treti
pridavéa pribéh romanticky. Je ale vSechno ve skute¢nosti
pravda, nebo jde jen o vyplody jejich fantazie? Film vypravi
o predpubertalnim véku chlapct, ktefi poprvé prichazeji do
kontaktu s opaénym pohlavim. Chlapci v tomto véku zacinaji
byt divkami fascinovani, ale zaroven v nich toto neznamo
vyvolava urcitym zplsobem strach a nevédi, jak se s tim poprat.

hraji / cast Martina Curdova, Vojtéch Masek,
Karolina Paterova, Vit Gajdos, Sasa Gedeon, Roman Cedik
Lukas Hogen, Yasin Svoboda, Produkce: Milo$ Lochman,

Lukas Soucek, Nina Strnadova, Barbora Skoumalova

Simon Janecek,

In the school cafeteria, three friends tell stories about
their classmate Eliz, who is the focus of their interest. The boys
deal with their affection for her in their own way: they compete
with each other to see who can come up with the better and
scarier story. In all of them, Eliz plays the role of the main,
demonic heroine. One tells a scary story, one tells a sports
story, and one adds a romantic story. But is everything true,
or just figments of their imagination? The film tells the story of
pre-pubescent boys encountering the opposite sex for the first
time. Boys at this age start to be fascinated by girls, but at the
same time, this unfamiliarity makes them afraid in a way and
they don’t know how to deal with it.
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Ceska republika / Czech Republic rezie / director

2016, 4 min. Simon Stefanides, Tomas Frkal
kamera / DoP scénér / screenplay

Tomas Frkal Simon Stefanides, Tomas Frkal

Anticorro je proslulé cviceni katedry kamery na FAMU
natacené na 35mm cCernobily material v ateliéru. Pivodné
byl zadanim reklamni spot na nerezové (antikorozni) nozZe.
Casem zadala byt autorska pojeti volngjsi. V tomto pFipadé
se vydame do blizké budoucnosti, ve které nasi hrdinku

ohrozuje nebezpeény robot.

hraji / cast .
Veronika Lapkova, Lukas Simon

Anticorro is a famous exercise of the FAMU camera
department shot on 35mm black and white in the studio.
The original brief was for an advertising spot for stainless
steel knives. Over time, the author’s concepts began to be
loser. In this case, we’re heading into the near future, where
our heroine is threatened by a dangerous robot.
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White Room

Ceska republika / Czech Republic rezie / director

2021, 6 min. Jakub Jirasek

kamera / DoP scénér / screenplay

Tomas Frkal Tomas Frkal, Jakub Jirasek

Kratky film oscilujici na pomezi hraného
a dokumentarniho filmu seznamuje divaka s nepfili§ zndmou
mugdici metodou zvanou white room torture. Ta spociva
v uzavreni vézné do cely, ve které je vSe bilé, sviti zde
konstantni bilé svétlo a k jidlu je podavana pouze bila ryze.
Jednim z vedlejsich ucink této tortury je postupné mazani
véznovy vizudlni paméti. Pravé to je Gstfednim motivem
filmu, ktery ¢erpéa z vypovédi anonymniho iranského
politického vézné. Ten v roce stravil v bilé cele v Evinu 8
mésicu a posléze si nemohl vybavit uz ani obli¢ej svych
vlastnich rodicu.

hraji / cast

Viktorie Macanova, Maria
Zajacova, Adda Keddam, Eduard
Vik, Poonam Suthar

A short film oscillating between fiction and
documentary introduces the viewer to a not very well-
known torture method called white room torture. This
means of torture confines the prisoner to a cell where
everything is white with a constant white light and only
white rice served for meals. One of the side effects of
this torture is the gradual erasure of the prisoner’s visual
memory. This is the central motif of the film, which draws
on the testimony of an anonymous Iranian political prisoner.
He spent eight months in a white cell in Evin, and eventually
could not even remember his own parents’ faces.
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Plavani pro pokrodilé

Ceska republika / Czech Republic rezie / director
2018, 14 min. Simon Stefanides
kamera / DoP scénér / screenplay
Tomas Frkal Marie Junova

Mladéd matka muGze svého syna vidat jen zfidka, a to
v pritomnosti sociédlniho pracovnika. BEéhem jednoho
stfetnuti v bazénu se opét snazi se synem, ktery se ji za roky
odlouceni vzdalil, sblizit. Kdyz se uz zd4, Ze by si synovu
néklonnost mohla ziskat, neodvratné ji dohanéji vzpominky
na selhani, které vedlo k jejich nasilnému oddéleni.

hraji / cast
Anna Fialova, Daniel Vizek, Vasil
Fridrich, Andrea Elsnerova

A young mother must follow strict rules for seeing
her son. She can do so only rarely and in the presence of
a social worker. During one encounter in the pool, she tries
to reconnect with her son, as they have grown distant over
the years of separation. Just when it seems she might win
her son’s affection, memories of the failure that led to their
violent separation inevitably catch up with her.
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Asociace ¢eskych kameramant

The Association of Czech Cinematographers
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Krajina ve stinu
Shadow Country

Ceska republika / director / rezie
Czech Republic Bohdan Slama
2020, 135 min.

screenplay / scénar
DoP/ kamera Ivan Arsenjev
Divi$ Marek

Prvni historicky film reZiséra Bohdana Slamy sleduje
pribéhy obyvatel malé pohraniéni vesnice na pozadi
dramatickych udalosti 30., 40. a 50. let minulého stoleti.
Jednotlivi ¢lenové komunity jsou vystavovani krutym
zkouskam nacismu a komunismu, se kterymi se kazdy
z nich vyrovnava po svém. Cernobila kamera Divise Marka,
se kterym Slama spolupracuje jiz od svého studentského
filmu Akaty bilé, zaznamenava vesnickou kroniku v tahlych
pohyblivych zabérech s velkou hloubkou prostoru.

Divi$ Marek, narozeny v roce 1964 v Praze, je jednim
nejuznavanéjsich ¢eskych kameraman(. FAMU absolvoval
v roce 1996 s flmem Akdty bilé. Je nositelem Ceského Iva za
nejlepsi kameru za film Bohdana Slamy Stést/. S Bohdanem
Slamou spolupracuje na vSech jeho filmech jiz od FAMU:
Béba z ledu (2016), Ctyri slunce (2012), Venkovsky ucitel (2008),
Divoké véely (2001). Nominaci na Ceského Iva ziskal i za film
...a bude hii Petra Nikolaeva. Podilel se také na nékolika
filmech reZiséra a scenéristy Vladimira Moravka: Muda v Brné
(2003), Hrubes a Mares jsou kamarédi do desté (2005).

cast / hraji

Magdaléna Borova,

Stanislav Majer, Csongor Kassai,
Barbora Polakova,

Pavel Novy, Petra Spalkova,
Zuzana Kronerova, Agi Gubikova

Bohdan Slama’s first historical film follows the stories of
the inhabitants of a small border village during the dramatic
events of the 1930s, 40s, and 50s. Individual members of the
community are subjected to the cruel trials of Nazism and
Communism, which they each deal with in their own way.
The black-and-white camera of Divi§ Marko, with whom
Slama has collaborated since his student film Acacia White,
records the village chronicle in tight moving shots with great
depth of space.

Born in 1964 in Prague, Divi§ Marek is one of the most
renowned Czech cinematographers. He graduated from
FAMU in 1996 with the film Acacia White. He won the Czech
Lion for Best Cinematography for Bohdan Slama’s film
Happiness. He has worked with Bohdan Slama on all his films
since he graduated from FAMU: /ce Mother (2016), Four Suns
(2012), The Country Teacher (2008), and Wild Bees (2001).

He was also nominated for a Czech Lion Award for the film
It’s Gonna Get Worse by Petr Nikolaev. He also participated
in several films by director and screenwriter Vladimir
Moravek: Boredom in Brno (2003), Hrubes and Mares, Friends
Come Rain or Shine (2005).
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Vystava: 100 let Asociace ¢eskych kameramant
Exhibition: 100 years of The Association of Czech

Cinematographers

Dne 17. Eervence 2020 uplynulo 100 let od vzniku
(prvni evropské) kameramanskeé spolkové organizace Klubu
geskych kino fotograft (KCKF). Vystava fotografii vytvorena
k prilezitosti tohoto jubilea predstavuje nejvyrazné;jsi tvirce
autorské filmové kamery od Jana KFizeneckého po Vladimira
Smutného. Asociace ¢eskych kameraman( pusobi od
svého zalozZeni do soucasnosti, od roku 1996 porada udileni
Ceny Asociace ¢eskych kameramand, usiluje o uznani
profese kameramana v ramci autorského zakona a je
dlouhodobym partnerem Ostrava Kamera Oko - jediného
kameramanského festivalu v Cesku.

The 17 of July 2020 marks the 100 anniversary of
founding the (first European) cinematographic association,
Czech Cinematographers Club (KCKF). The exhibition of
photographs created for the occasion of this anniversary
presents the most prominent creators of the author’s film
camera, from Jan Kfizenecky to Vladimir Smutny. The
Association of Czech Cinematographers has been active
from its foundation to the present, and since 1996 it has
been organizing Czech Cinematographers Association
Award, striving for the recognition of the cinematography
profession under the Copyright Act and is a long-term
partner of Ostrava Kamera Oko - the only cinematography
festival in the Czech Republic.
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Location Tour
Pohornicka krajina Karvinska

The post-mining landscape of Karvina

Moravskoslezské filmova kancelar a projekt POHO2030
porada ve spolupraci s Ostrava Kamera Oko komentovanou
prochazku pohornickou krajinou Karvinska. Toto Gzemi,

v minulosti silné poznamenané tézbou uhli, skyta jedine¢né
scenérie a vizualni kvality, diky kterym se tési oblibé nejen
u umélcq, filmara a fotografu. Trasa prochazky vede z Horni

Suché pres zajimava mista hornické historie az ke kostelu sv.

Petra z Alkantary, ktery je Sikméjsi, nez véz v italské Pise.

The Moravian-Silesian Film Office and the POHO2030
project, in cooperation with Ostrava Kamera Oko, organize
a guided walk through the post-mining landscape of
Karvina. This area, heavily affected by coal mining in the
past, offers unique scenery and visual qualities that make
it popular with artists, filmmakers, and photographers,
among others. The route of the walk will lead from Horni
Sucha through interesting places of mining history to the
Church of St. Peter of Alcantara, which has more of a list
than the tower of Pisa in Italy.
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Julie Zackova (NOCHI)

prednaska a prezentace
lecture and presentation
60 min

Julie Zagkova, absolventka katedry produkce na
FAMU a kritické a kulturni teorie na Katedre anglofonnich
literatur a kultur na FF UK. BEéhem studii absolvovala staz
na prestizni filmové skole Tisch School of the Arts na New
York University. Nékolik let méla na starost dramaturgii
a produkci Vecert kratkych filmu iShorts v prazském BIO
OKO. Od roku 2012 spolupracuje s produkéni firmou Unit
and Sofa, kde ma v soucasné dobé jako producentka na
starost filmové a televizni projekty. Naposledy produkovala
celovecerni debut Okupace (rez. Michal Nohejl). Dlouhodobé
se vénuje podpore nadéjnych mladych filmaru, at uz
prostfednictvim prvni ¢esko-slovenské talentové agentury
NOCHI, kterou zalozila a kterd se zaméruje na zastupovani
kameramanu, nebo londynské platformy specializujici se na
prezentaci nastupujici generace filmarek Girls in Film, jejiz
prazskou pobocku vede.

Julie Zagkova is a graduate of the Department of
Production at FAMU, and Critical and Cultural Theory at the
Department of Anglophone Literatures and Cultures at the
Faculty of Arts, Charles University. During her studies she
completed an internship at the prestigious Tisch School of
the Arts at New York University. For several years she was
responsible for the dramaturgy and production of the iShorts
short film evenings at BIO OKO in Prague. Since 2012 she has
been working with the production company Unit and Sofa,
where she is currently in charge of film and television projects
as a producer. Most recently, she produced the feature debut
Occupation (dir. Michal Nohejl). She has long been involved in
supporting promising young filmmakers, whether through the
first Czech-Slovak talent agency NOCHI, which she founded,
which focuses on representing cinematographers, or Girls in
Film, a London-based platform specializing in presenting the
emerging generation of female flmmakers, whose Prague
branch she runs.
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Kameramanky a kameramani v zastoupeni agenta
Cinematographers on Behalf of the Agent

Talentova agentura NOCHI je prvni agenturou
zastupujici kameramanky a kameramany v Cesku a na
Slovensku. Systém agentstvi, ktery je svétové pomérné
bézny, se u nas teprve zavadi. Ziskavani zakazek, uzavirani
smluv a dohadovani honoraru jsou jen zakladnimi ¢innostmi
talentového agenta. Jakym zplsobem spoluprace
s agentem probiha? A jaké vyhody maze kameramankam
a kameraman(m zastoupeni agentem prinést? Zakladatelka
NOCHI Julie Zagkova predstavi, jakym zplisobem jeji
agentura funguje a jak nejvhodnéji agenta oslovit. Predstavi
téz prace svych kameraman( a kameramanek.

NOCHI Talent Agency is the first agency representing
cinematographers in the Czech Republic and Slovakia. The
agency system, which is quite common worldwide, is only
just being introduced here. Getting assignments, signing
contracts, and negotiating fees are the basic activities of
a talent agent. How does the cooperation with the agent
work? And what are the benefits of being represented by an
agent for cinematographers? The founder of NOCHI, Julie
Za&kova, will present how her agency works and how to
best approach an agent. She will also present the work of
her cinematographers.

89



Specialni uvedeni
Special Release

Ztraceni v rdji
Lost in Paradise

Na znacky!
On Your Marks!
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Ztraceni v rji
Lost in Paradise

Ceska republika, Svycarsko reZie / director
Czech Republic, Switzerland Fiona Ziegler
2021, 75 min.

scénér / screenplay
kamera / DoP Fiona Ziegler
Yvon Teysslerova

EvZen se sice narodil a vyrostl ve Svycarsku, ale
protoze byl vzdy tak trochu bohém, rozhodl se opustit
taméjsi burzoazni svét, kam pfrili§ nezapadal. Po tricitce
se prestéhoval do Prahy, odkud jeho otec naopak v roce
1968 emigroval a uz se tam pak nikdy nevréatil. Evzen se
i pres dospély vék stéle neni zcela schopen postavit svému
dominantnimu otci, pro kterého je Cesko a Praha dévno
zapomenuta minulost. Jediné, na ¢em mu zaleZi, je dobra
poveést a slusné vydélavajici soukroma zubarska praxe ve
Svycarském Bernu. EvZen naopak v Praze provozuje vysnény
hudebni klub, zaZiva tu osudovou lasku, ale i osudové
nestésti, a nakonec to vypada, Ze se bude muset do
Svycarska pfece jen na chvili vrétit...

hraji / cast kontakt / contact
Dominique Jann, Hana Cinémotif Films, Cinemart
Vagnerova, lvan Pokorny, Andri

Schenardi, Vratislav Brabenec,

Heidi Maria Glossner, Matyas

Reznicek, Robert Nebrensky

EvZen was born and raised in Switzerland, but he
was always a bit of a bohemian, so he decided to leave
the bourgeois world there, where he didn’t fit in very well.
After he turned thirty, he moved to Prague, from where
his father emigrated in 1968 and never returned. Despite
his mature age, Evzen is still not quite able to stand up
to his domineering father, for whom the Czech Republic
and Prague are a long-forgotten past. All he cares about
is a good reputation and a decent-paying private dental
practice in Bern, Switzerland. EvZen, on the other hand, runs
his dream music club in Prague, experiences both fatal love
and a fatal misfortune, and in the end, it looks like he will
have to return to Switzerland for some time...
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Na znacky!
On Your Marks!

Ceska republika, Slovensko
Czech Republic, Slovakia

reZie / director Maria Pinéikova

2021, 79 min. scénar / screenplay
Jakub Medvecky,
kamera / DoP Maria Pincikova

Denisa Buranova

Mlady cvi¢enec Radek nese na bedrech nejen sokolské
bratry, s nimiz trénuje stoj na ramenou, ale i nelehké
bfimé dospivani. A to mu jesté ve Skole nehezky zatapi
matematika. OvSsem Sokolové si poméahaji, a tak Radka
doucuje ostrileny trenér Mirek, pro néhoz jsou kvadratické
rovnice jen rozcvickou na mnohem vétsi vyzvu: secvicit
stéZejni skladbu VSesokolského sletu. Prvni Sokolové se jiz
slétaji a introvertni Radek i razovity Mirek se spolu s dal$imi
vice nez patnécti tisici cvicenci a poradateli ocitaji ve viru
organizac¢nich zmatkad, v jejichz epizodach se zrcadli nejen
étos sokolského bratrstvi, ale i notny kus ¢eské povahy.

kontakt / contact
Cinepoint

Young gymnast Radek carries the weight of his Sokol
brothers on his shoulders in the human pyramid, as well
as the pressures of growing up. He’s drowning in maths at
school too. But Sokols help each other, so seasoned trainer
Mirek tutors Radek. For Mirek, quadratic equations are
just a warm-up for a far greater challenge: coordinating
arrangements for the International Sokol Festival. The
first Sokols are already gathering, and both shy Radek
and maverick Mirek, alongside 15,000 other gymnasts
and organisers, get caught in a whirlwind of bureaucratic
chaos, with events reflecting both the ethos of the Sokol
brotherhood and a sizeable part of the Czech temperament.
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Audiovizualni vecCer
Audiovisual Night

Jedna noc, tri lokace, tri programové AV bloky, 10 vystoupeni,
50 navstévnikl a jedna spole¢na snidané pri vychodu slunce.
Vidite néjaky duvod, pro¢ by raj nemohl vzniknout i v byvalém
hobbymarketu v Ostravée?

One night, three locations, three AV programme blocks,

10 performances, 50 visitors and one breakfast together at
sunrise. Do you see any reason why a paradise could not be
created in the former hobby market in Ostrava?

94 Audiovizualni vec¢er / Audiovisual Night 95
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Ondrej Lasak

Nejsem hudebnik a jsem za to rad. Zvuk pro mé
tak mGze navzdy zGstat né¢im magickym, tajemnym,
neuchopitelnym... Hudba je tim nejabstraktnéj§im uménim
a pro mé i nejucinnéjsim prostredkem k oprosténi se od
racionality. Pro nékoho je spiritualita spojena s virou, pro
nékoho s prirodou. J& mam pocit, Ze mé néco presahuje

nejCastéji pravé diky zvuku.

Pri pripravé programu v galerii PLATO jsem proto
nemusel leto$ni rajské téma na zavérec¢ny vecer festivalu,
které mame s Genot Centre dramaturgicky na starosti,
nijak nasilné roubovat. Vzdyt uz se mi diky hudbé aspon
na par hodin proménil v Eden maly komunitni klub ve
stfedu Zizkova, taneéni divadlo na jedné z nejhorsich
krizovatek v centru Prahy, louka u rybnika kdesi u Olomouce
i nehostinna vybetonovana planina vedle reky uprostred
gentrifikovaného Karlina.

V uméni dlouhodobé hledam primarné konfrontaci
- s vlastnim o¢ekavanim, predsudky i pohodlnosti.
Prostrednictvim Genot Centre se uz pres Sest let snazim
vyvolavat situace, kdy podobnou konfrontaci spojenou
s pocity presahujicimi vSednost mohou prozit i ostatni. Cela
nase ¢innost je primarné o vytvareni prostoru pro umélce/
umeélkyné, kteri/které stale véri, Ze je kam jit, a o prezentaci
jejich tvorby zpusobem, ktery s programovym idealismem
automaticky nepredpoklada, ze “to stejné vétsina lidi

299 vy

nepochopi”. Ja vérim, Ze pochopi, kdyz vytvorite podminky,

kde se budou lidé citit uvolnéné a otevirené nécemu novému.

V galerii PLATO bude “néceho nového” opravdu
mnoho - masivni abstraktni improvizace (Suma#™ " Trauma),
art pop se snové kolazovitou logikou (Sabiwa), virtuézni
hyperrealismus (Giant Claw), extrémni post-klubové mutace
(adaa), dekonstruovany trap (Wim Deahen), narkoticka
rapova introspekce (Arleta), post-industrialni power ambient
(Lisaj), 100% digitalni hauntologie (Natalie Plevidkova),
étericky vokalni drone (Kult Masek & Koruth), prevraceni
lidovych zvyka za zvuku té nejdelikatnéjsi elektronické
hudby (Efemér & Tomas Knofli¢ek) i vizualy redefinujici
bézné vnimani prace kameramanu a kameramanek.

Jedna noc, tfi lokace, tfi programové AV bloky, 10
vystoupeni, 50 nav$tévnikd a jedna spoleéna snidané pfi
vychodu slunce. Vidite néjaky diivod, pro¢ by raj nemohl
vzniknout i v byvalém hobbymarketu v Ostravé?

I’'m not a musician, and for that I'm glad. For me, sound
can forever remain something magical, mysterious, elusive...
Music is the most abstract art and for me the most effective
means of freeing myself from rationality. For some, spirituality
is connected with faith, for others with nature. | feel that
something transcends me most often because of sound.

Therefore, when preparing the programme in
the PLATO gallery, | did not have to forcibly graft this
year’s theme of paradise onto the final evening of the
festival, for which we are responsible dramaturgically with
the Genot Centre. Thanks to music, a small community club
in the centre of Zizkov, a dance theatre at one of the worst
intersections in the centre of Prague, a meadow by a pond
somewhere near Olomouc, and an inhospitable concrete
plain next to the river in the middle of gentrified Karlin have
already transformed into Eden for at least a few hours.

In art, | have long sought primarily confrontation - with
my own expectations, prejudices, and comfort. Through
the Genot Centre, | have been trying for over six years to
create situations where others can experience a similar
confrontation with feelings that go beyond the mundane.
The entirety of our activity is primarily about creating space
for artists who still believe there is somewhere to go and
presenting their work in a way that does not automatically
assume, with programmatic idealism, that “most people
won’t get it anyway”. | believe they will understand if you
create conditions where people feel relaxed and open to
something new.

There will be a lot of “something new” in the PLATO
gallery - massive abstract improvisation (Suma¥™~"Trauma),
art pop with dreamlike collage logic (Sabiwa), virtuoso
hyperrealism (Giant Claw), extreme post-club mutations (adaa),
deconstructed trap (Wim Deahen), narcotic rap introspection
(Arleta), post-industrial power ambient (Lisaj), 100% digital
hauntology (Natélie Plevakova), ethereal vocal drone (Kult
Masek & Koruth), subversion of folk customs to the sound of
the most delicate electronic music (Efemér & Tomas Knoflicek),
and visuals redefining the common perception of the work of
cinematographers and videographers.

One night, three locations, three AV programme blocks,
10 performances, 50 visitors and one breakfast together at
sunrise. Do you see any reason why a paradise could not be
created in the former hobby market in Ostrava?
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Sumar” " Trauma
(Psi vino, Wrong / CZ)

Literarné-hlukovy pre-apokalypticky power
ambient projekt Sumar~ " “trauma tvofi basnik
digitality Lubo$ Svoboda (Psi vino) a hodoninsky
techno viking Mojmir Méchura (Wrong).

V Praze usazené duo vytvari masivni power
ambientni stény prokladané takovym mnozstvim
delikatnich zvukovych detaill, Ze se v nich budete
zorientovavat jesté nékolik hodin po skongeni jejich
Gvodniho live setu.

The literary-noise pre-apocalyptic power
ambient project Suma¥” " Trauma is composed
by the poet of digitality Lubo$ Svoboda (Psi vino)
and techno-Viking Mojmir Méchura from Hodonin
(Wrong). The Prague-based duo creates massive
power ambient walls interspersed with an intricate
web of sonic detail such that you’ll be navigating
them for hours after their opening live set.

Sabiwa (Chinabot / TW)

V Berliné usazena tchajwanska multimedialni
umélkyné Sabiwa ve svych provzdusnénych
kompozicich neotrele kombinuje postupy konkrétni
hudby, digitdlné procesované klasické nastroje,
vrstvené smycky vlastniho upraveného hlasu
i neobvykle uchopené ozvuky trip-hopové viny 90.
let. Vytvari tak osobity snovy svét s nepolapitelnou
kolazovitou logikou na pomezi sound artu,
evokativnich videohernich soundtracku
i futuristického popu.

In her airy compositions, Berlin-based,
Taiwanese multimedia artist Sabiwa ingeniously
combines the practices of concrete music, digitally
processed classical instruments, layered loops of
her own modified voice, and the unusually grasped
echoes of the trip-hop wave of the 1990s. In doing
so, she creates a distinctive dream world with
an elusive collage-like logic at the intersection of
sound art, evocative video game soundtracks, and
futuristic pop.

Audiovizualni vec¢er / Audiovisual Night
Genot Centre

Giant Claw
(Orange Milk / US)

Keith Rankin je v poslednich deseti letech
jednim z nejvyraznéjsich hybateld digitalniho
undergroundu. Jako vyhledavany vytvarnik,
odvazny vydavatel (Orange Milk Records) i vzdy
progresivni hudebnik (Giant Claw, Death’s Dynamic
Shroud.wmv) poméaha vytvaret paralelni
hyperrealisticky prostor, kde se lidstvo stale mlze
tésit z budoucnosti, téZit ze symbiotického souziti
¢lovéka s technologiemi a prozivat intertextualitu bez
cynického odstupu. V galerii PLATO pokfti svaj novy
release u Genot Centre formou specialniho streamu.

Keith Rankin has been one of the most
prominent movers and shakers in the digital
underground over the last 10 years. As a sought-
after visual artist, daring publisher (Orange Milk
Records) and always progressive musician (Giant
Claw, Death’s Dynamic Shroud.wmv), he helps
create a parallel hyper-realistic space where
humanity can still enjoy the future, benefit from the
symbiotic coexistence of man and technology, and
experience intertextuality without cynical distance.
PLATO will be launching their new release in the
gallery at the Genot Centre with a special stream.

adaa (Genot Centre / US)

Jak moc pres ¢aru se da v klubové
hudbé jit? Nejdal. Bostonska entita adaa (fka
adammmmmmmmmmmm) na svém druhém albu
ok i am real i think (Genot Centre) zvladla mistrné
kombinovat post-klubovy rozklad, tézkotonazni
gabber, trance euforii, digitalni hlukové vyboje,
sad boy estetiku i hyperpop z rozsekanymi samply
popovych hitl. Po nedavném prispévku do série
kompilaci producentky Arca se premiérové
predstaviiv CR.

How far over the line can you go in club music?
The furthest. On their second album “ok i am real
i think” (Genot Centre), Boston-based entity adaa
(fka adammmmmmmmmmmm) has masterfully
combined post-club decay, heavyweight gabber,
trance euphoria, digital noise blasts, sad boy
aesthetics, and hyperpop with chopped-up
samples of pop hits. After the recent contribution
to the series of compilations by producer Arca,
she will be presented for the first time here, in the
Czech Republic.
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Wim Dehaen
(Genot Centre / BE)

Wim Dehaen je zvukovy umélec, analyticky
chemik a zakladajici ¢len kolektivu Genot Centre.
Ve své Siroko rozkrocené tvorbé pod jmény jako
BENELUX ENERGY ¢&i mango object kombinuje
aktualni moznosti v§eho digitalniho, fascinaci
nekompromisné tupym zvukem hitparaddové taneéni
hudby zemi Beneluxu z prelomu tisicileti i lasku
k aktualizovanym podobam modernistické klasické
kompozice. V Ostravé poprvé predstavi svou
radikalni vizi dekonstrukce trapovych beat(.

Wim Dehaen is a sound artist, analytical
chemist, and founding member of the Genot Centre
collective. In his wide-ranging work under names
such as BENELUX ENERGY and mango object, he
combines the current possibilities of all things
digital, a fascination with the uncompromisingly
blunt sound of Benelux dance music from the turn
of the millennium, and a love of updated forms of
modernist classical composition. In Ostrava, for the
first time, he will present his radical vision of the
deconstruction of trap beats.

Arleta (C2)

Autorka aktualné nejslysSitelnéjsiho Sepotu
na Ceské scéné a ta nejtemnéjsi holka od koni.
Konfrontaéni introspekce, ktera si nerozumi se
svétlem. Arleta na svych EPs Ability to Damage
Plant a Am2021 a vyraznych singlech Styl a Sen
vystavéla zaklady okamzité rozpoznatelné hluboce
hypnotické a intimni vize, ktera se esteticky ani
textové nechce potkavat se zakorenénymi pravidly
¢eského rapu.

The author of the most audible whisper
on the Czech scene and the darkest horse
girl. Confrontational introspection that
doesn’t understand the light. On her EPs Ability
to Damage Plant and Am2021 and the distinctive
singles “Styl” and “Sen”, Arleta has built the
foundations of an instantly recognizable deeply
hypnotic and intimate vision that aesthetically and
lyrically refuses to clash with the entrenched rules
of Czech rap.

Audiovizudlni ve¢er / Audiovisual Night
Genot Centre

LiSaj (Genot Centre / CZ)

Slezsky poustevnik Lisaj je pFitahovan no¢nimi
cestami autem, prazdnymi post-industrialnimi
plochami a v§im prirodnim. Tyto fascinace se
zenovou trpélivosti zdokonaluje v originaini
kombinaci terénnich nahravek, power ambientu
a polohlasného rapu. Potlicky nikdy neznély
masivnéji, ptaci zpév nikdy nebyl zlovéstnéjsi, hip-
hopové beaty doznivaji kdesi za obzorem.

LiSaj, a Silesian hermit, is drawn to night car
journeys, empty post-industrial spaces, and all
things natural. He refines these fascinations with
Zen-like patience in an original combination of
field recordings, power ambient and semi-loud
rap. Streams have never sounded more massive,
birdsong has never been more ominous, and hip-hop
beats reverberate somewhere over the horizon.

Natalie Plevakova (C2)

Ceska zvukova umélkyné a absolventka
oboru multimedialni kompozice na JAMU Nataélie
Plevakova se ve své pestré tvorbé zaméruje na
strategie elektronické hudby v post-digitalni
ére. Svymi preciznimi a vzdy prekvapujicimi
digitalnimi kompozicemi ¢asto doprovazi divadelni
predstaveni (Studio hrdina) i tvorbu domacich
AV umélcu (dlouhodoba spoluprace s Janem
Matyskem). V galerii PLATO vs$ak predstavi
svou nheuzitou produkci, ktera prenasi emoce
z hauntologické znélky TV poradu Hledani
ztraceného ¢asu do 21. stoleti.

Czech sound artist and graduate of multimedia
composition at JAMU Natalie Plevakova focuses on
the strategies of electronic music in the post-digital
era in her varied work. Her precise and always
surprising digital compositions often accompany
theatre performances (Studio of Heroes) and the
work of local AV artists (long-term collaboration with
Jan Matysek). In the PLATO gallery, however, she
will present her unused production, which brings the
emotions from the hauntological theme song of the
TV show Hledani ztraceného ¢asu (Finding Lost Time)
into the 21st century.
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Kult Masek & Koruth (CZ)

Michael Nechvatal aka Kult Masek je
¢lenem krautrock tria Raw Deal a tvrdého jadra
labelu Stoned To Death. Anna Ruth ala Koruth je
studentkou ateliéru malby na AVU, vokalistkou
a producentkou. Ve svych spole¢nych setech
kombinuji trpélivé syntezatorové pralety hrejivé
zpustlym vesmirem v nebeském oparu z vrstvenych
vokall a fléten. Andélska hudba vzdorujici ky¢i.

Michael Nechvatal aka Kult Masek is a member
of krautrock trio Raw Deal and hard-core label
Stoned To Death. Anna Ruth aka Koruth is a student
of painting at the Academy of Fine Arts, vocalist,
and producer. Their sets together combine patient
synth passages through a warmly desolate universe
in a celestial haze of layered vocals and flutes.
Angelic music defying kitsch.

Efemér &
Tomas Knoflicek (C2)

Efemér je Lucie Krélikova - zahradni
architektka a umélkyné z projektu Czechia.
Kralikova neokazalym a hluboce pouc¢enym
zpUsobem prenasi lidové tradice a ritualy
do méstského prostredi a pravidelné nabizi
zastaveni se na mistech, kolem kterych bézné jen
prochazime. V PLATO se postara o symbolické
uzavreni celého vecera pri vychodu Slunce za
doprovodu teoretika uméni, pedagoga na Fakulté
uméni Ostravské univerzity, AV umélce a ¢lena
elektronické superskupiny Gurun Gurun Tomase
Knoflicka. Své organicky znéjici vrstevnaté kolaze
Knoflicek letos zakonzervoval na faméznim sélovém
debutu Vaguely Delimited Targets, ktery vysel
u slovenského vydavatelstvi LOM Jon&se Grusky.

The ephemera is Lucie Kralikova - a landscape
architect and artist from the Czechiaproject.
Kralikova brings folk traditions and rituals into the
urban environment in an unpretentious and deeply
thorough way, regularly offering stops at places we
normally only pass by. In PLATO she will take care
of the symbolic closing of the evening at sunrise
accompanied by art theorist, lecturer at the Faculty
of Arts of the University of Ostrava, AV artist, and
member of the electronic supergroup Gurun Gurun,
Tomas Knoflicek. Knoflicek capped off his organic-
sounding layered collages this year on Vaguely
Delimited Targets, his famed solo debut on Jonas
Gruska’s Slovakian label LOM.

Audiovizualni vec¢er / Audiovisual Night
Genot Centre

Genot Centre

Prazsky kolektiv Genot Centre se dlouhodobé
vénuje prezentaci a propojovani souc¢asného digitalniho
undergroundu formou site-specific koncertt a kazetovych
releast. Labelu vedeném Ondrejem Lasdkem a Wimem
Dehaenem se jiz pres pét let dafi objevovat vyrazné domaci
talenty abstraktni hudby, iniciovat mezioborové spoluprace
mezi producenty a vizudlnimi umélci a poradat origindlné
pojaté koncerty na neobvyklych lokacich. Za své aktivity
si vyslouzZili cenu Vinyla v kategorii Pocin roku a prestizni
britsky server The Quietus vyhlasil Genot Centre kazetovym
labelem roku 2017.

The Prague collective Genot Centre has long been
dedicated to presenting and connecting the contemporary
digital underground in the form of site-specific concerts
and cassette releases. For over five years, the label led by
Ondrej Lasdk and Wim Dehaen has succeeded in discovering
outstanding local talents of abstract music, initiating
interdisciplinary collaborations between producers and
visual artists, and organizing original concerts in unusual
locations. Their activities have earned them the Vinyla
Award in the category of Act of the Year, and the prestigious
British server The Quietus has named Genot Centre the
cassette label of 2017.
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WARM-UP

Festivalova sekce OKO WARM-UP je série
vystav a instalaci ve verejném prostoru

a navazujicich doprovodnych programu.
Prezentuje vizualni umélce, jejichz tvorba je
casto spjata s pohyblivym obrazem, a sleduje
jejich rozdilné pristupy ke kamere. Jednim

z nich je DIY prace s kamerou, kterou ve

své tvorbé uplatnuje umélkyné a hudebnice
Johana Novotna nebo uskupeni Televize
Estrada ve svych loutkovych predstavenich

a poradech. S profesionalni produkci
uméleckych videi se setkdvame v tvorbé
umélcu Valentyny Janu nebo Jakuba Jansy,
jejichz dila vznikaji (mimo jiné) ve spolupraci
s kameramanem Krystofem Hluzem. Vystavy
a instalace, které jsou k vidéni ve verejném
prostoru meésta, vychazi z tematickych
vychodisek letoSniho festivalového tématu
RajPARADISE, a v rozlicnych prostredich
zobrazuji mytologické svéty nebo autorska
pojeti situaci, asociaci a vzpominek vztahuijici
se k predstavam o rjji €i rajské zahradé.
Jednotliva dila jsou spjata s konkrétnimi
audiovizualnimi vystupy, které jsou soucasti
festivalového programu.

/IO4 WARM-UP

Valentyna Janu

Johana Novotna
Jakub Jansa
Jelevize Estrada

Festival section OKO WARM-UP is a series of
exhibitions and installations in public space and related
accompanying programs. It aims to present visual artists
whose work is often linked to moving images, and it
focuses on how their approaches to the camera differ.

One is a DIY style use of the camera applied by artist

and musician Johana Novotna and the collective Televize
Estrada in their puppet performances and shows. We

may encounter the professional production of art videos

in the work of artists Valentyna Janll and Jakub Jansa
whose artworks are created, among others, in cooperation
with a cinematographer Krystof HlUze. Exhibitions

and installations that are on display during August and
September stem from thematic backgrounds of this

year’s RajPARADISE showing various ways of portraying
mythological worlds, and author’s conceptions of situations,
associations and memories related to ideas of paradise
and the Garden of Eden. Individual works relate to specific
audiovisual outputs, which are part of the festival program.

- Nela Klajbanova
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Valentyna Janu
Nightlight

Site-specific instalace Valentyny Jant ve vyloze
zndmého ostravského gay baru lkarus vychazi z motivi
nejnovéjsiho filmu Janu s ndzvem Hair Flijp, ktery vznikl pro
letosni vystavu ocenénych Cenou Jindficha Chalupeckého.
Kratkometrazni tane¢ni muzikal je fantasknim vypravénim
za Ucasti péti performerek a performera predstavujicich
rizné pojeti femininity. Snova kolaz scén je nabita odkazy
k popkulture — evokuje komponovanou televizni show,
muzikal, hudebni klip, nechava nas vstoupit do kabaretu, na
burlesku, do klubu nebo do ball roomu. Tematicky navazuje
na dosavadni zajmy v tvorbé Jan(, at uz se jedna o otazky
soucasné reprezentace genderu, pojeti lasky a vztahu k télu,
i performovani sebe samych. Ve videich a instalacich je pro
JanU typicka prace s textem a textilem i vyrazna kombinace
material( a Zanra. Tyto prvky vyuziva také ve vystave,
jez odkazuje k estetice zminéného filmu i k charakteru

vieve

samotného mista za vyuziti motivu nasi nejvzdalené;jsi

Yexo

hvézdy — milionkrat jasnéjsi nez Slunce - /carus.

Valentyna Jan( (*1994) je absolventkou oboru
fotografie na prazské FAMU a Ateliéru intermedialni tvorby
Dusana Zahoranského a Pavly Scerankové na Akademii
vytvarnych umeéni v Praze. Ve své tvorbé reflektuje promény
socialnich vazeb, vnimani ¢asu, vztah reality vaci jejimu
zobrazovani a politiku identity své generace a genderu.

Tyto komplikované vztahy nasledné preklada do podoby
imerzivnich prostredi, ve kterych ¢asto kombinuje video,
fotografii, text a trojrozmérné objekty. Vystavovala napriklad
v EXILE Gallery ve Vidni (2019), v Narodni galerii Praha (2018)
nebo AQB Project Space v Budapesti (2018). Je jednou

z ocenénych Cenou Jindficha Chalupeckého v roce 2021.

Vystava / exhibition

Nightlight

Bar Ikarus

Néadrazni 385/34

702 00 Moravska Ostrava a Privoz

Projekce / screening
Hair Flip

12 min.

2021

/I O 6 WARM-UP

The site-specific installation by Valentyna Janu in
the window of the well-known Ostrava gay-bar lkarus is
based on the motifs of Jan(’s latest film entitled Ha/r Flip
and was created for this year’s Jindrich Chalupecky Prize
exhibition. This short dance musical is a fantasy narrative
involving five performers representing different conceptions
of femininity. The dreamlike collage of scenes is loaded
with pop culture references — it evokes a composed TV
show, a musical, a music video, and lets us enter a cabaret,
a burlesque, a club, and a ball room. Thematically, it builds
on Janu’s existing interests in her work, whether the
contemporary representation of gender, the concept of love
and the relationship to the body, or the performance of the
self. In her videos and installations, Jan( typically works
with text and textiles, as well as a distinctive combination
of materials and genres. These elements are also used in
the exhibition, which refers to the aesthetics of the film and
the character of the place itself, using the motif of our most
distant star — the million times brighter than the Sun /carus.

Valentyna Janu (*1994) is a graduate of photography at
FAMU in Prague and the Studio of Intermedia Production of
Dusan Zahoransky and Pavla Scerankové at the Academy of
Fine Arts in Prague. In her work she reflects on the changes
in social ties, the perception of time, the relationship of
reality to its representation, and the identity politics of
her generation and gender. She then translates these
complicated relationships into immersive environments,
often combining video, photography, text, and three-
dimensional objects. She has exhibited at EXILE Gallery in
Vienna (2019), the National Gallery Prague (2018) and AGB
Project Space in Budapest (2018). She is a recipient of the
Jindfich Chalupecky Prize in 2021.
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Johana Novotna
Kraj hlubokych udoli
The Land of Deep Valleys

Vystava a filmova esej Kraj hlubokych ddoli vychazi
ze stejnojmenné klauzurni prace, které se Novotna
vénovala v prabéhu lockdownu. Jeji prace zahrnovala
tvorbu maleb posmrtnych portrétd pst, které mély jejich
majitelim poskytnout Gtéchu a uchovani vzpominek.
Personifikované portréty psti malované pozitivnimi pestrymi
barvami totiz pasobily, jako by se zvirata dostala do raje.
Z tématu vzesla i filmova esej Kraj hlubokych ddoli, volné
pokrac¢ovani starsiho videa Cus nad zlato. Obé dila referuji
k venkovskému prostredi a jsou vénovana Zanru rural
pop, ktery vytvoril Johus Matus, hudebni alterego Johany
Novotné. Rural pop zkouma vztahy a dualismy mezi €istym
a zkazenym, venkovskym buranstvim a méstskou etiketou,
spiritualismem a viditelnym svétem.

Johana Novotna (*1993) je absolventkou ateliéru
Jiftho Thyna na katedre fotografie prazské FAMU.
V soucasnosti studuje v Ateliéru novych médii u Toméase
Svobody na Akademii vytvarnych uméni v Praze. Vénuje
se predevsim praci s videem a hudbou, v poslednim roce
také s malbou. Pod jménem Johus Matus prezentuje
své hudebni alter ego (nékdy také alter ega), které
chartakterizuje jako ,ruralpopové sélistické muzikantské
duo nebo duélni muzikantské sélo.”

Vystava / exhibition
Kraj hlubokych ddoli
The Land of Deep Valleys

vitrina / showcase
Havli¢kovo nabr. 28
702 00 Moravska Ostrava a Privoz

Projekce / screening

Kraj hlubokych ddoli

The Land of Deep Valleys

6 min., 2021

Cus nad zlato (Bye Over Gold)
13 min., 2020

Koncert / concert
Johu$ Matus

/I /I O WARM-UP

The exhibition and film essay 7he Land of Deep Valleys
is based on the thesis of the same name on which Novotna
worked during the lockdown. Her work included painting
posthumous portraits of dogs, which was a source of
comfort and memory for the owners. The personified
portraits of dogs painted on a positive and bright palette
suggest that they have indeed entered paradise. The theme
is also the basis for the film essay 74e Land of Deep Valleys,
a spin-off of the video Bye Over Go/d. Both works refer to the
rural environment and are dedicated to the rural pop genre
created by Johus§ Matus, the musical alter ego of Johana
Novotna. Rural pop explores the relationships and dualisms
between the pure and the corrupt, rural bourgeoisie and
urban etiquette, spiritualism and the visible world.

Johana Novotna (*1993) is a graduate of Jifi
Thyn’s studio at the Department of Photography at FAMU
in Prague, and is currently studying at the New Media
Studio with Tomas Svoboda at the Academy of Fine Arts
in Prague. She works mainly with video and music, in the
last year also with painting. Under the name of Johu$
Matus she presents her musical alter ego (sometimes also
alter egos), which she characterizes as “rural pop soloist
musician duo or dual musician solo.”
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Jakub Jansa
Club of Opportunities

Sestidilna epizodni série projektu Club of Opportunities
Jakuba Jansy skrze mytologicky zpusob vypravéni
ohledava strukturu soucasné spolecnosti. Prostfednictvim
smi$enych zanru — od drama po absurdni komedii -
tematizuje archetypalni sociélni témata, otazky autority
a hierarchickych vztah(. Vysoké formy se zde méni na
nizké a naopak, a diky této transformaci se v C/ub of
Opportunities objevuji nové a nové prilezitosti. Ustiedni
charaktery tohoto atypického televizniho ,serialu” jsou —
hybridni bytost mezi celerem a ¢lovékem pojmenovana Red
Herring, védma (Seer) a filosof Kamil Nabélek, ktery v seriélu
provazi kontextem zeleninové hierarchie. Nejnovéjsi dil C/lub
of Opportunities vznikl pro letosni vystavu laureatd Ceny
Jindficha Chalupeckého.

Jakub Jansa's six-part episode series of the C/ub of
Opportunities looks into the structure of contemporary
society through a mythological way of storytelling. Through
mixed genres — from drama to absurd comedy — he
thematizes archetypal social topics, questions of authority
and hierarchical relationships. High forms change to low
and vice versa, and thanks to this transformation, the
Club of Opportunities offers new possibilities. Central
characters of this atypical "television" series are — a hybrid
creature between celery and human named Red Herring,
fortune teller (Seer) and philosopher Kamil Nabélek, who
accompanies the context of the vegetable hierarchy. The
latest episode of C/ub of Opportunities was created for this
year's exhibition of Jindfich Chalupecky Award winners.

“Welcome to the Club of Opportunities:
a temporary new world
in the middle of your brain.”

Jakub Jansa (¥*1989) pracuje s filmem, instalaci
a organizovanim performativnich eventd. Buduje komplexni
prostredi a situace, které presvédcivé propojuji realitu
s fikei. Jeho rané projekty vénované tématim spolecenské
manipulace a seberozvoje (Sp/ritual Fitness, 2016) vyustily
v poslednich letech do vystavniho seridlu nazvaného Club
of Opportunities (od 2017). Jansa vystudoval UMPRUM
v Praze (Ateliér Supermédii Federico Diaze a Davida Kofinka),
absolvoval studijni stdz v New Yorku, reziden¢ni pobyty ve
Svycarsku a Francii. Od roku 2020 vede spoleéné s Julie
Béna Ateliér performance na FaVU VUT v Brné. Je jednim
z ocenénych Cenou Jindficha Chalupeckého v roce 2021.

Vystava / exhibition — C/ub of Opportunities
panely pred Domem kultury mésta Ostravy
panels in front of The Ostrava City House of Culture

Projekce / screening — C/lub of Opportunities

20 min.
2017-2021

/I /I 4 WARM-UP

Jakub Jansa (*1989) works with film, installation,
and organizes performative events. He builds complex
environments and situations that convincingly link reality
with fiction. His early projects on the themes of social
manipulation and self-development (Sp/ritual Fitness, 2016)
have in recent years resulted in an exhibition series called
Club of Opportunities (from 2017). Jansa graduated from
UMPRUM in Prague (Studio of Supermedia of Federico Diaz
and David Korinek), completed a study internship in New
York, and residencies in Switzerland and France. Since 2020,
he has been the head of the Performance Studio at FaVU
BIT in Brno, together with Julie Béna. He is a recipient of the
Jindfich Chalupecky Prize in 2021.

|
Welcome to the Club of Opportunities:
a temporary new world in the middle of your brain.
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Televize Estrada
Hospodin uvadri Esraj

»~Hospodin Sestého dne stvoril élovéka k obrazu svému.
Sedmého dne odpocal a zanechal vytvory své v ohradé
chaosu. Esraj, misto naturalnich vyjevd a obstojnych mravi
v mezikrajském analogovém vysilani.“

Televize Estrada pripravila pro festival Ostrava Kamera
Oko a olomouckou galerii Vitrina Deniska instalaci na
miru o rozmérech 108 x 164 x 34 cm. Instalace reaguje
na téma festivalu a je spole¢nou kolazi v§ech zaméstnanc
Televize. Hlavnim sponzorem poradu Televize Estrady je
pivovar Hospodin.

Televize Estrada na festivalu dale uvadi loutkové
divadlo/dj-mix/taneéni hudbu/light show v hlavni roli
s polskou umélkyni Laurou Witowskou. Laura vytvari
spole¢né s prazskym sound systémem Raw Rave hudebni
a svételné show volné vychazejici z 90’s freetechno scény.
V mixu se objevuji prvky industridlniho techna, trapu ale
i gabber hardcore.

Televize Estrada je internetovou platformou produkujici
audiovizualni obsah. Zaroven je vSak fiktivnim universem,
ktery obyvaji loutkové charaktery. VSechny tyto charaktery
spolecné pracuji v Televizi Estrada, v bizarni organizaci
podobné kafkovskému zamku. Repertoéar Televize Estrada
Cita teologickou talkshow, performance, besedy, ale
i fotbalovou ligu. Mezi témata jejich tvorby patfi Zivot na
venkoveé, satira klasickych filmovych Zanra a zpravodajstvi.
Vsechny loutkové postavy - avatafri redlnych tvircu - maji
také své vlastni profily na socidlnich sitich.

Vystava / exhibition
Hospodin uvadi Esraj
Hospodin presents Esrdj
Vitrina Deniska
Denisova 5

779 00 Olomouc

Performance
Laura Witowska x Raw Rave

/I /I 8 WARM-UP

“And on the sixth day, God created man in His own liking.
On the seventh day he rested and left His creations in the fold
of chaos. Esraj, a place of natural scenes and decent manners
in inter-county analogue broadcasting.“

Televize Estrada has prepared a site-specific installation
measuring 108 x 164 x 34 cm for the Ostrava Kamera Oko
festival and the Olomouc display gallery Vitrina Deniska.
The installation responds to the theme of the festival and is
a joint collage of all the Television staff. The main sponsor of
the Televize Estrada programmes is the Hospodin brewery.

Televize Estrada also presents a puppet theatre/dj-
mix/dance music/light show starring Polish artist Laura
Witowska. Together with the Prague sound system Raw
Rave, Laura creates a music and light show loosely based on
the 90’s free techno scene. Elements of industrial techno,
trap, and gabber hardcore appear in the mix.

Televize Estrada is an Internet platform producing
audiovisual content. At the same time, however, it is
a fictional universe inhabited by puppet characters. All these
characters work together in Televize Estrada, a bizarre
organization similar to a Kafkaesque castle. The repertoire
of Televize Estrada includes theological talk shows,
performances, discussions, as well as a football league. The
themes of their work include rural life, satire of classic film
genres, and news reporting. All the puppet characters —
avatars of the real creators — also have their own social
media profiles.
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Kampus Palace
Jitfenka Navratilova
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